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To the connoisseur au courant with the progress of modern art, the 
origin and present condiLiou of the I Jusseldorf School of Painting are 
of course familiar ; but, as it has sprung into existence and risen to cel- 
ebrity within the last forty years, and as tlie rare collection of pictures to 
which this catalogue refers is the only exposition of its works ever opened 
in this country, it is presumed that the followingf brief outline of its hia- 
Uixj will be iaterestiiig to a majority of the visitors to the ^Dussbldobf 
Gallery" 

It is somewhat strange that Du^eldorf, the capital of the inconsider- 
able duchy of Berg, iu the Rhenish provinces of Prussia, — a town of 
little note, dicTiified by no historical associations, situated on the monot- 
onous flats of the Kiiine, ffir below the region of its grandeur and en- 
chantment, with nothing to boast in the way of palaces, churches, 
theaters, or i-uins, the great staples of continental cities, — should, never- 
theless, be the seat of a school of paintino;, | ci liaps the most conspicuous 
on the Continent, and which has aided in giving stability and strength 
to the most important movements in the history of modern art. It is 
tnie that a famous collection of pictures once adorned the wnlls of the 
electoral palace; but the palace was destroyed in 1794 by the French, 
and the pictures were removed to Munich. It was long after their re- 
moval that the school began to flourish and become prominent. It 
seems to have found some congenial influences which are hidden from 
common obsemtion, and make up for the apparent defioienoes of the 
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place. Perhaps the artists wlio have congregated in so unromantio a 
locality have been uiged to greater efforts after ideal beauty by the Teiy 
presence of the natural barrenneas which surroaods them. 

OomeliuBy' to whom, we believe, belongs the honor of the foundation* 
of the school of Dosseldor^ was a native of the town. Though litUo 
known in ibis country, his name stands si the head of the modem Ger- 
man painters, especially of those who, in immediate connection with, him, 
broke through the conventional mannerisms by which the genius of artists 
was trammeled and the spirit of art degraded, and, in opposition to acad- 
emies and professors, sought a freer field for the exercise of the gift and 
iaculty divine" of which ,they were the possessofs. Of these men, Oor^ 
nelins, Overbeok, and Schadow were the most distinguished. They met 
at Rome, whither tliey li.id gune for a common pippose^that of seeking 
among the works of the greatest masters fbf the truest inspiration. They 
regarded themselves as the marlyrs of the modem absurdities and iuK* 
pidittes which usurped the places and authority of art. Overbedc had, 
in &et, been expelled from the Academy of Vienna, for exercising that 
independence of thought which never &ils to excite the horror of old 
foundations." He had taken refugefrom the acadenucians, amongst the 
grand memorials of the early painters of Italy. He found kindred spirits 
in his countrymen^ banished like himself by the purities and pompous 
absurdities of the Oerman schools, dud like himself in quest of a purer 
standard of taste and a more congenial field of labor. 

Under such circumstences, it was very natural that they should go 
from one extreme to the other; from the ultra-modern to the ultra- 
medieval ; from the overloaded ornament*? and artificial reJuudancies 
of painting which were nearest to them in point of time, to the simplicity 
and sincerity which were furthest off — even beyond the period of highest 
excellence, quite back to the infancy of the Revival of Art. Equally 
natural was it that they should have t'uuud in their new associations, 
controlling motives of life, higher than ihe stan.];irds of artistic taste. 
The old mjisters led them to the old faith. They exchanged the cold 
formalities of . German Lutheranism for the more vivid ritual of that 
church over whose altars, and in whose aisles and sacristies and cloisters, 
they had studied the works of the ma^^iters of their adoption, and found 
in their pure and simple creations not less the inspiration of genius than 
the fervor of unaffected faith. Cornelius was bom a Roman Ca'.holic. 
A large number of hia fellow students in Rome, including Overbeck and 
Schadow, were converted to Romanism, and, as a matter of course, went 
far beyond him in devotion to their new faith. Their fanaticism, how- 
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ev«r,-^or wkh some it fMched that ponit, — gave new ardor to tbe seal 
iHth wlii«h they devoted themaelvee to their art 

A eehool of painteis formed under each loflneneee, and animated bj 
moh iadueemente, cotild not have fiiiled of 'euceees. Tlieir extraTaganee 
was not of a kind to interfere with their progress; for it was the extra- 
Taganee of simplicity and adherence to the real forma of natm It was 
the imitation of a former style, it is tme ; bnt that was better as a fonnd- 
atioa than conformity to any modem standard. 

Tho king of Bavaria, whose abdication and downftU ought to be 
hunented by all the painters and paint brashes in Christendom, Tinted 
Rome about 1820, during the residence thero of these now enthosiasts of 
the old sehool. He adopted thdr notions of art, and, what'was more to 
the pui-pose, adopted a great number of the artists themselres, and proved 
a eonstaat and munificent patron of their labors. To him, more than 
to any other man, Clermany is indebted for the success of modern art. 
Munich is full of the pictures of Oomelins and his disciples, painted under 
the auspices and directions of Louis of Bararia. • 

But to come back to Dusseldorf. Soon after the consummation of 
the new movements at Rome and the accession of King Louis, Cornelius 
was established at Munich, and Schadow, his co-worker, was appointed 
Director of the Dusseldorf Academy ; to which he immediately commu- 
nicated the spirit and style which they had both adopted, and by means 
of which a new impulse had been given to German art. 

It was thus that the Dusseldorf school derived the distinctive pecu- 
liarities which characterize its works, of sacred art. Schadow, since he 
has been at its head, has devoted himself almost exclusively to the paint- 
ing of purely religious pictures; and the best productitms of the Acad- 
emy have b« en of this description. The school, however, lias been by 
no means conlined in its labors, or in \ts rppntntion, to this department 
of art. Some of its most distinguished artists are p iinterii of historical 
pictures, lat dscapes, and still life. Many of them are Protestants, and 
ultra Protestants ; the religious opinions of both sides of the school being 
sharpened by contact with each other. At the head of the latter class 
stands Lessing, who has acquired a great r* putatiou from his pictures of 
the scenes and heroes of the Reformation, and who is looked up to as the 
head of the Protestant branch of the Academy. 

The Dusseldorf Collection in this city, is one of unusual magnitude 
and comprehensiveness in the way of art; for it is in fact a revelation of 
a whole school of painters whose existence, until within the last few years, 
has been almost unknown to the general public of this country. When 
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{h« ezhibition was first opened, it comprised only a few pictures, and was 
not enriched bj the productions of the most emmfini artists oi the Acad- 
emy. These minor specimens of the school proved, howeveTi in Ute 
highest degree acceptable, not only to the dilletanU but to the popular 
taste. Their striking fidelity to natine^ in drawing, coloring, and expres- 
sion, was universally appreciated ; and the Ameriean publioi charmed 
with the inkling they had obtained of the sew school, became eager to 
extend their ncquaintanoe with its productions. Under these circum- 
Btanoes new paintings, many of them by the greatest names of the Acad- 
emy, were from time to time added to the Gallery ; until at length Im- 
sing's last and greatest work, The Martyrdom of Buas,^' and Sohn's ei^ 
ehantiog picture of Diana and her Nymphs^'* erpwned the attrac flo ai 
of the rahibition. 

Variety is one of the most pleasing ohanoteristies of the ooUectwm. 
It embraces all classes of aubjeotSi fix>m the sublime to the grotesque ; 
and the B§^t and kumoroua piotuFsa appear to^he as perfeot in thdr wi^ 
as th^ grander works of art which illnstnte striking events in saoied and 
pro&ne histoiy. But the beautiee and deliMsts of the oolleotiony whatever 
they may be^ oannot properly be diseussed in the prefaoe to a eatalogue. 
It would be eai^, indeed, to quote voltiminoQaly and favorably from the 
columns of the public press ; but it is not designed to forestall individual 
opinion. Let visitors be iJieir own critical and pionounee for themselvee 
upon the merits of the pictures before them. 
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CATALOGUE 

PAIN TINGS 

Wi iJLTISTS or TBX * 

AOAD£MY AT DUS8£LDO£F. 

1. Lesijiiig's Great liiatorical ricLurc, ^^JJuss before t/i6 Stake^^ 
iss ** The Martyrdom of M/im^ 

This being Leesing's greatest woiky «ad nnqiieitioiiilily oa« of tho graadoit 
pradnetioiifl of modem art) St haa oceaaioned aoiiio auiniae diat It ahoald lutTt 
been permitted to find its way acro&B the AtUmtie. Tbo aimplo Iket ia, that Mr. 

Boker, the proprietor of the collection, who, dnring a randenee tH twenty yean 
at Duaaeldorf Imd been well acquainted with Mr. Leasing, obtained hia promi.oe 
of a preference in the purchase of this picture, at the time of its commencement; 
and in the spring of 1850, when it yioA nearly finished, they finally agreed upon 
the prioe. lltu^ Mr. B. became the poesessor while the pietur^ was mieompleted 
in ^6 artiatfa stadia Had it been submitted to the ordeal of public Judgment, 
the elumeo of ita beeoming priTate proper ty iroiild imdoobtedly hsro been loalb 
It was expressly stipolated with Mr. Leeaing, that it should aowhere be eddbitod 
excf^pf, atDusseldorf ; and dnring only five days^that it wa* seen there, an advance 
of Xl,200 was already offered on the first price. The Duaseldorf correspondent 
of the Attgtburg Gazette, says, — 

« Durii^ the few days of publie adBieBion toT swlB^HiM^ wtbave had ooaeon- 

tinual procession to the Academy, m -well from onr own oity and environs as alao 
from other towns and places on the Rhine. Nothing was tpoken of but this pie- 
txire ; and the manner in which it was canvassed and how it woa visited and seen, 
may with great propriety be called an artistioal event. Lesaing's fiill maturity 
flUMt bo Msxibed tobia olaar oadMdado^ieliTOkBOfrledge, and ho ia trqly lAt 
ptnitor of Individwditiaa; bte igm ai« dmwn and oaloiod nith tlio ntnoat 
perfection; the blood circulatea— they livo la oonqdota and undisturbad vIgWt 
— d are diatiwgwishad by HM-graataal hanMy in oom^aaition and raproaenta 
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tion. Still they are not portraits, but on the contrary tliey have been formed in 
hie mind, and appear on hia canvas, with an ori^ii) nitty appertaining to T/'»=','*ing 
alone, whose phyaiological conception ia almost without a parallel in the fine arts. 
With regard to th« oompo8iti<»i M a whole, it may perhaps be »aid that the 
Mtaitroplitt itielf, 1h» moment when Hum stood apon the itaJce, end the exeen- 
tionere were throwing their lighted toxehee npon it* would hare been better 
adapted to express the pasaionB in their diversified forms ; but, at aU erentli it 
most be admitted that the persons who eonstitute this composition, although their 
passions be not fully developed, have been called forth by a study, manly, deep, 
powerful mill original, and for this very reason the picture will make upon most 
beholders an impressiou far more serious and profound than if the burning act 
kielf had been ehoeen for iti eoene. 

** hi lingiilar eontrait with theee refleetioiiip ie the idea that this etupendona 
work has not been preMnred to our country, but is destined for another people'e 
enjoyment and cultivation of the fine arts. Hie expatriation of such a monu- 
ment of German talent and German npplioation must be sincerely regretted ; and 
although endeavors to retain it are now no longer wanting, they all come too 
late, aa the picture has linally passed into the possession of a private gentleman 
in New York. Ptosaioally speaking, any of our eities, and more particularly 
•Berlin, (he eapital, nu^ht have deriTod matetisl adTsntsge front its aeqniritioD.'* 



HRNDLUBnUL 811102 OF WBV EDU. 

Johannes Hubs, the pioneer of Lutheran Reformation, wag born in the year 
1873, at Ilussinecz, in Bohemia, from whieh place he derived hia name. In 1889 
he entered the University of Prague, aud distiiigui<>hed himself by application 
and a moral course of lifa He aoqnired a thorough theologiesi education for his 
time. In 1898 he eommevced publie theologiesi and philosophical readings. In 
1402 he became a preaeher at Flragne, and by his sermons obtained great infln- 
eoce orer the people, and slso the students. 

Soon afterwards, Queen Sophia, of Bohemia, nominated him her confessor, in 
which capacity he luid access to the court. About this time, the writings of 
Wicklifte became known, and the truth with which this reformer laid open the 
abuses of the Catholic Church became very obvious to Huss, who was well versed 
la the Bible ; and he now stood up as the most determined herald of a Befdnma* 
tion whieh was to reeall the degen^ated CathoUe fottii to the simpltei^ and 
pority of original Christianity. 

Ilis daring frankness soon raised a powerful opposition against him, and by 
degrcea his cause became the cause of nations, particularly of the Bohemians nnd 
Germans. Bohemia no longer acknowledged the authority of tlie Pojte, mid 
Hufls found willing hearers when he called the mass, the confessional, fasting, 
Ae., Ae., inTentieiis of eeeleeiestiesl deipotism and snpentitloB. Pope Alenn- 
der Y. at last ordered Hnss to appear at Home; and as he did not folleir* the 
Archbishop ef Prague, Sbynko, nndwtook his immediate pioseention. Huss was 
forbidden to preach, but did not obey; and when the new Pope, John XXIIL, 
ag^ flited him to Borne, he appe^ed to a Ctoeral GoneiMnm. Ike Pope ea- 
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Mumnnicated Um, mA InA, loB interdict upon th« city, as long wHuh Kmainoi 
therein. Hi« adherents augment(>d, and as he had nothing more at heart than 
the propagation of truth, he joyfnny a^^^^ppted the invitatioTi of the Concilium, 
of Constance, and went to defend bia faith before the theologiiuiri of the princi- 
pal nations of Europe. The Emperor Sigismund, of Gennauy, guaranteed his 
personal safety, by lefefcem patent; «ad after Ua airiiTfll at Catmbnt^ on ith Ifo- 
raoiber, 1414^ Pope Jdm ptomiaed him the mum aeeoritj. B«6, already, on Mi 
Hovvmber, he iras emefeed after • private heariag. before eome Oafdinals, in 
qtite cMf tilie repeated, earnest protestations of the Bohemian nobles, who had 
accompanied him by order of King Winceslaus. At the publii^ hearings on the 
7th and 8th June, which took place in the presence of the German Emperor, his 
defense was not noticed, and an unconditional repeal of his heretical tenets de- 
manded from him. But as Hubs remained firm, he was, although he reminded 
the Bmperov of his eafegnacd, eondenned to death on 6th July, 1416, and boned 
alire the same day. and hia aahee tiirown into the Bhiaa, Htue died tttteving 
the eelebratad eaelamatfon; **0 aanetaebiplieitasl'* 



SBBCBIFIION 01 XHS FIOIITS& 

Upon a slight eminence in the neighborhood of the city of Constance, the 
Bteeplee of which are eeen, the stake ia ereoted, and aronnd a tree despoiled of 
its Iwanehes, large bundles of wood and straw are piled up. One of the exeen^ 
tionera ia adding fuggots to the pile, and three others stand ready to lay hold of 
the prisoner. The place of execution is surrounded by amted in the midst 
of whom the banner of Constance is raised. The executioners carry burning 
torches for lighting the stake ; and quietly awaiting his time, one of them sup- 
ports himself upon the long pole of the torch ; whilst a third one, holding a rope 
lor binding the prisoner, plaeea hia arms aUmbo, and looks impatiently upon 
Hobs, who, in llxe nii4^e gronnd, at some little distanee flrom the stak^ has 
sunk npon his Icneea to pray. Full of faith and oonfidenee, he looks towardi' 
heaven, the sun, breaking through light dondsi, illuminating his countenanee. In 
the act of kneeling down, the paper cap, upon which three devils are painted, 
and inscribed "Arch Heretic," has fallen off his hend. 

Armed citizens of Constance, of the lowest clasa, appareled in divers costumea 
of the middle age, and provided partly with partisaus and partly with awordsy 
haye Hollowed the prisoner. The fttrthetmosl^ dressed in the red and white 
eolors of the town, has lifted the eap tttm the ground, and is in tiie aet of 
placing it upon the head of Huss; another, leaning forward, his left band on 
his knee, his riglit hand on his sword, stares Bcomfully at him from under his 
gray hat ; and a third, in a ooat of mail, threatens the praying Husa with hia 
clenched fist. 

While the prisoner and his escort have ascended the hill, the leaders have 
remained on the plain, and in the ibveground appears on horsebadc, the staff of 
eommand in his hand, I>nke lAdovie, of Bayaria* eharged by the emperor to 
superintend the exeouiaon. He ttinis half around to a biatukp, also on hotsebaek ; 
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MdMdttfhiMpinoiiig«i,t]Kefigw0 dm ewdiaal Is m<ii on tbertiglii of Otf 
piettirc. ImnifldialAly bahind this group, the Iwimtr of the duke of B»Ttii* ii 

carried by a yonng warrior. Between the liorsea of the duke and bishop, an old 
Franciscan monk looks throiigh his spectacles, full of curiosity, at IIuss. Thun, 
the whole right side of the picture, divided by the figure of the mai-tyr in two 
parts, represeuts his opponents ; whereas the left is composed principally of his 
ftAorontt; and wli&ib omong the fiDtuor roiigh Tnlgarity and liate predon^natc^ 
wanvw aad oonmriMratioii are o^xreiMd (m the odier side; At the head of tiie 
left group is a young girl looking oompassionateiy at Haas. She keeps her 
roaary hehiskd a rook, too thy to show her feeling A Bohemian noble, one of 
the knighta who accompflnied Hubs to Constance, prays openly for him ; a 
burgher of Constance, 8e«ms touched by some humanity, yet evinces, however, 
no special interest ; but a young woman near iiim^ contemplates Huss, full of 
eom p aa rfw L Da the erawd are ohserred the eountenaaee <rf «a old vomaa ML 
of eager eoriority, that of a youth fUl of pity, a young girl, ehildren, dee. A 
IVinitarian monk in the for^rooad, does not express tiie deep sensibility of llie 
Augnstininn monk behind him, who, bowed down, his hand prened on bis breast^ 
looks before him. Near the stake stands a yonng Hungarian, also one of thoee 
who accompanied Huss to Constance. The figure of a Bohemian peasant, keep- 
ing hm club with kid clenched hand, imder his ann, and frowning darkly and 
sternly upon the dtike of Bavaria, gives evidence of the passions which were 
roused in Bohemis by tiie ezseotion of Hu^ and by wlJdi one of the most 
Uoody and cruel wars Jcnown in Eoropean histmry, was kindled. 

The splendidly eseonted landscape in the piotyrs appears in the half light ef 
SitL atmosphae in part obsonred by lij^ Qlond& 



mmm ov sex vrbu qx tbm '^xdsmiMK cor wow* 

WBtm THE sQiuemr or vb AmMOAW in-maoH, asm Isv, 186a 

Iinsiiro, m Asfiw.— We here sereral tunes mentioned a nev painting by 
JmAng Tha Jfmigriom ^J9Mt,— which ]fr. 'Bdkmr hss porehased for the Dqs- 

sddorf Gallery, in this city. We obserre^ by accounts in the newspapers, that 
this work is now finished, and has been exhibited for a short tim« in Germany, 
where it was considered by many to be the masterpiece of its author. Its arrival 
here will be an event of the highest interest in the world of art, and will mark, 
more distinctly than any other which has yet occurred, the adTsnce of our coon- 
tvymen In taste and knowledge on this suljset We haVe thought thai some 
notice of the distingoiihed genius who hss prodaeed this painting, would be ac- 
eeptable at the present time, and have accordingly translated from Count Rse- 
synski's Histoire de I'Art Modeme en AUemagne^" a few obserrations reepectiag 
him:-- 

"Tlie first work which announced the new era tiist was opening for painting 
at Dusseldorf, was Lessing's Mounuvg King and Queen (Le Couplo K<»yal en 
I>eiiil), which vss exhibited in Berlio, in 1830. Leesing is dxetinguished by a 
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fortunate union of ranuHikieiani with correcta^ and 8«Terity of style, by a senit 
bib't)^ which affection purifiea without enfeebling, by an ardor which is alwaya 
moderated by good sense and good taste, and, in fine, by the mmt exact fiarmony 
of noble and tender emutious with prolbund thought. His talent is iulinitely 
Tiriod wmifltiiiMii ItB ii tiie aoliiiar 4d aombav balUidf— aometunea you obaerr* 
inapimtioni whioh mall the jSfaww of Raphafllr-4B other aabjeeta, youfladsoHM 
MMBafaknoe to Robert . He haa wMo o a i ftilly attempted freaoo painting at 
oonnlay bouse of Count ^pM~-be baa composed liuidiMwpw oC all dimensions, and 
with a perfection which none of his contemporaries have surpaased. His Brig- 
ami, mth Landtcape Scenery, is a charouug genre picture. In bis Couple Royml^ 
be rises, by tbe purity of style and the severity of attitudes and drawing, to a 
lolty beigh^ Tbis piatore jwaaants • bet of biatarieal iatareMi. Sobadow seryed 
M did model Ibr flie bead of the kbg. I bmre ae«D, at tbe engmTec7B,.lAdrit^% 
at Berlin, the ereyoa stady Sua vbl^ 8ebadow aet How TabuiUe wiU tbie 
drawing become one of tbeee days ! Whoever goee through Dusseldorf without 
seeing Leasing'a drawings, misses the best opportunity of properly studjnng thia 
admirable genius, who bestows the highest honor on that rising schooL These 
drawings give a better idea of his merit than the small number of oil pictures be 
baa thus far (1836) painted. Beeidee, these pictures are dispersed. Among tbe 
orayim drawings of Leeaiiig, I should place ia the first ranl^ tiiat of JSTiim itftnJt' 
4mg Mmm^ htifvn Jkia judffM; 3%$ FtmaUc pftaehimg im a ipoatf ; lA« IktOh ^ 
Frederick II. , HohenttoMfen, two drawings repress a 1 i i g Wali'-r and Hildeffundt, • 
subject taken from an old German poem. The Hitss and the Frederick 11. charac- 
terize, above all the reat, Leasing'a talents, and indicate the road which he should 
follow, to gain unrivaled renown. Tbe sphere best suited to his genius and his 
predispositions, seems to me to be traced by these two drawings, and by the pio> 
tore of tbe CSmp^a m dmiL I shall pause at the Am«, as presenting tha 
laiger and more inportaat eompoeition. 

" Huss, placed in tbe center of the heQ^defimds bis cause before tbe united 
body of Cardinals and Bishops ; be seems willing to obtain bis pardon by dex- 
terity rather than k> orraep it by convincing his adveraaries. His phy?i<>c?'>omy 
is not among tlios.^ wlffch, by conventional contraction, exprc-iH some » motion 
that the dictionary renders by a single word, Here is an undeiiuable sirilu of 
the psaiiona— a sosl siek and weary'— Isnatieism and doubt— liaar and obal^ 
mifj, m • m m You are nneevtam whether you should yitj or oondema, Hor it 
ia tbe tumult of tbe passioos wbiob gives to this eooatenaaee a sinistw aap ee fc 
• • « • Ilia Council produoea a dilltoent imprsswon. The judges are quite 
at their ease — equitable considerations seem to occupy them but little- — still, 
they are attentive — they are good listeners — we predict that, free from appre- 
hension and remorse^ they will reader a judgment of blood — Buphistry does not 
offuid tbem — ^they see its weak or pleasant side, e • • Lessiug shows no 
party spirit in this work ; bis deilgii exhibits €b» iafinenoe neltfier of religious 
seal nor of tbe pasB io Bs> I bare tbouf^t that I read in it llMiious fanatimam 
broiken, and the unpitying injustice of an omnipotent tribunal, a. * * * The 
repose of the attributes contrasts with the mental action and with the lively 
emotions that are painted upon the faces. Every physiognomy is conceived with 
much skill and depth of thought. Lasaing's works do not bAOgbtily pretend to 
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nacifonB vpm m particniar judgmenti or emoti«OB. Bnt amim raeh to apring 

up, and forpc ns to give ourselves up to them. They do not eagrave, if I may bo 
express mj-sclf, exclamation pointn upon the foreliead.s, in the open mouths and 
glistening eyes. With Lessing, emotions take a language different from the aca- 
demio manifestations, and their effect is surer. • • • After having seen the 
produetioiu ct Hhk Mtist, it U impossible not to 1m intomted in the men, Leo- 
•bg is « tell, fin^looldng perBoo. Hie bkmd lieir. hie enbdned look, hie delieete 
oomplexioiii gtve * perdeular charm to hie eonntenence. He hee a timid eir, 
distmstfiil, dreamy, melancholic^ Sednew eeeme etamped upon Us feetares, but 
his smile has much Bweetncsa. He is not very cominunicntivc, and is even taci- 
turn at times. He hears judgments rendered, opposed entirely to hia own opin- 
ions, without taking sides. lie remains silent — his cheeks color — ^his soul has 
reeeiYed a ehoek, end the impreafuon wiU not be trenaitoiy. Leeaiog is calm, only 
upon the eurfooe. Hie attitade ie not bold, bnt boldncae in him doee not loee ite 
i%hte, Eveiy thing whieh he undertekee he doee Mti^ exdor, and hie animatioii 
is not confined to painting — it makes itself apparent, to tiie eeme dq^reeb in all 
his actions. • • • • Every thinp' in Lossing's position seems to presage happi- 
ness and renown. He is esteemed and cherished as a master — he is surrounded 
by the love and regard of all the artists of DusseldorC Many people see in Art 
% so higher name than his, and I willingly avow myself of this opinion. 

• « Lcfleing wae bom et Wirtemberg, in Bileeia, about the year 1808. He ie 
grand-nephew of the great poet oi the eeme neme->the author of ' Natiian, the 
8age.' His family are in eeey elrewnstances, and his father Rlls a distingniehed 
place in the magistracy. A younger brother has already truinc I dif^tinction ns a 
botanist. Lessing has a ta«te for field eports. Alone, with his gun upon hia 
ahoolder, he spends many a morning in the country. He is not always disposed 
for work ; however, when he gives himself up to it, he ie diligent and attentive. 
He ie burdened with orders • and if he did not refbee many, he would have mor^ 
than he eould esteente in hie lifetime. In hi» relatione to Ida eollei^piee, he ex- 
hibits tiie greatest kindnem of heart, eheerfidly awuting with hie adriee tbeea 
who have recourse to him. 

"The following are the principal works of Lessing: — The Ruined Cewrifry, 
exhibited in 1828; a cartoon of the Young Tohiat the same year; 21^ Mourmng 
King and Queen (das tranemde Koenigs^ — ^Paar) ; about the eeme time, the frceeo 
4t the ehateea of Gount Bpao, repreeenting the jMtfe t^Jeonkmi, witili figuvee a 
little emaller (hen lifii; in 1888, ZeaNorv, trim Butgei'e poem, which pietnre be<- 
longe to the Prince Royal of Prussia — the figures one-third of life-size ; the same 
year, The Brigand. Tliis belongs to the painter Sohn, and hm been lithographed. 
Leasing made a duplicate of it for Frenkel, the banker of Berlin He is occupied 
now (1836) in painting for the Prince Royal, The JFatuUic Preaching in a }Voodf a 
composition of great power in which the paadone are more elearly iadieated lliev 
in the J7ttM; but I do not know that llie imprenlon it produeee ie deeper. 

** Leedn^e landeeapee are full of poetry; bnt I have no derire to eee them oa 
hie canvas. Future ages will have good reason to complain of eudk an applica- 
tion of his talent The time of a master like Lessing, should be consecrated to 
greater things. The exhibition of 1834 was not sufficient to elinnsTP my opinion. 
However, I most confess that while I am soon weary of seeing the iandaoapee of 
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artists in general, I dieeorer erery daj * new ohann in those of Lessing. It must 
be that it is the secret — the mysterious thought — which forms their priucipftl 
merit, for we cannot well explain what it is wliiuh so irresistibly attracts us. 

"In these observations upon Leasing, i slmll always believe that I liave 
neither well nor fully expressed what 1 feel ; and it seems to me, that what I 
omit it the Toiy thing which may heet ehMMteriie hit iwiroeme tnlent— heat 
mnhe the readnr ooo^pNbend how noUe i» the noMl orgnniiBiion ef thb yowif 
Artist* 

A subseqaent number of the Bulletin oontnined the following oritiqiie on 

'Martyrdom of Hums • 

"The public, — not the public which bplievcs that the highest object of Art is 
imitation, and its most successful auhievcmeut the paiuting of the counterfeit 
hwnmer on the old Mnaeum atairKMm^ — bat the ooltivnted nnd enlightened pub- 
lio whidi TilneB woite of Art for the ideas they embody, is greatly moved and 
•ffeeted by the ealm gmndew of tiiis pietorsk Wo eonta we are among those 
who are thus infloeneed, and we think we see a grent deal more in it than tiie 
representation of mere externalitiea We fully believe that the various chnmc- 
tera of the per-^onn introduced, and tho m ule in which the scene that was sup- 
posed to be paiisiug before their eyes would influence each one^oooupied Xieasing's 
nttenti<m Tastly more than the technical parts. 

^ That these different emotions and passions are distinctly showAt while «t thn 
same time, they are not mnde Tioleat or obtrauTe, is to us n striking proof* both 
of lus genius as an artist, and his wisdom ay a studout of homan nature. Is it 
not true that the feelinga of tlie spectators of that sad procession to the stake, are 
perfeetly well discrimiuated ? It seems to us that what is passing in their minda 
is as clearly revealed as if we had interrogated each one of them. We read in 
nnmistakubiu language, the haughty indifference of the prelates, the vulgar curi- 
osity of the Franctsesn friar, Dnke jAdovio's lore of parade, the partisan Auy of 
tiie borghers, tiie bratsl feroeity of the ezecationersy the Bohemian noble's affeo* 
tionnte Tonemtion for his muster, the detestation of tyranny that tightens the 
frowning ru8tic% grasp of his club, the tremulous sympathy of the woman who is 
telling her beads, and the pa-sisnge of divine (ruth into the heart nf the monk, who 
stands with his head bowed upon his breast, as if it were beiit tlui3 bj' the lii-st 
breath of that mighty wind, which later, in the days of Luiher, should shake Eu- 
rope to its eenter. At the same time, these rarioas emotions are not represented 
by violent gsstnres or contorted fefttnres, and thlt^ ss we hare said, shows Less- 
ing's aeoorate study of human nature. We must remember that this martyrdom 
is but the consummation of a purpose that must haTo been fhlly understood some 
time before. The treachery and cruelty of Hubs's enemies were not then for the 
first time announced to the j)eople. This burning at the stake was to have been 
expected after his arrest some months previously, and the Emperor's violation of 
his plighted word The indignation of the people, tberefore, instead of esdiibit- 
ing itadf in an outikutstof ftiry, would naturally have appeared in the deep stem 
silenee in which Leering hss repreeented it, and whioh to us, is for more tmprss> 
siTC and solemn than the greatest intensity of dramatie action. ' We know not 
how it is with others, but the awful stillness which seems to pervade this scene, 
and is only disturbed by the morement of the wreteh who places the esp <tf 
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Biodknrf on tlia lieid of fke vieliiit, Mugs httofn cor nlitdg tiie boiror of 
mMtfrdout, and th« jgloiy of the martyr, mon Tivldlf Ihan eooU hara baaa 

done by the inost highly "wrought display of passion. 

"It is trup thnt Leasing has treated all this with TToncliorfnl technical still. 
The balance of the groups — the individual forms — the contrast and harmony of 
colore — ^the reflected lights — ^the miuutest tmths of chiaroscuro united with the 
greatest breadth of general effect; all theae qualities extort praise from his moat 
. onetiag oritioak Bnt h doaa not IbUow tha^ ain^ly baoanaa lio ia ao aoaoaHM 
ia tadiaieal matten^ho iiiiis^fh««lbra,lMTO aocpendad npoallMin aflliia fhoai^ 
and atady, and neglaotad the intellectual conception of the event His great 

pmotioe ninv have triven «iifh dpTten'tv t*^ hi" Imn'^, and precision to his eye, 
that the attainment of this particular excellence was not to him a very difficnlt 
matter. We fear that some of those who thus criticise him, infer his exclusive 
and laboriona attention to theae technical points, from a knowledge of hotr much 
tofl and thought any approadi to hia eaeaUaneo would ooat fftflm. Th*y ara ao 
taken tip with hia ddDl in the MDdaiing of taxtiurca and maft^^ 
no eyes for anything beyond these mattem Tbey bestov all their observation 
upon these points, and n^lect his general conception of the event. On the other 
hand, to the common spectator, all this dexterity ecems a matter of coarse. Every 
thin;: li i ks so simple and natural to such a pen»on, that he never thinks of inqui- 
ring how it is done, but goes straight forward to the passions and emotions — the . 
mat and Hie aaton rqn«aented. All thcaa tetdmical exocUoiaea make the canraa 
look ao mneh th« Icm lilm a pidnttng, to hia eyca. Ha Ibrgela the Tehkle— the 
brnehca and the paintrpots, and remembers nothing but Huss, hia lnan& and hia 
wemies. If this be a merit of a work of art, that it throws into the soul a direct 
and powerful realization of the idea sought to be represented, without r'^min fling 
it of the means by whi^h this effect is produced, or the personal pcculinrities of 
its author, then is the Jhc^s a great picture, for such, we believe, is the mode in 
which it inflneneea a majority of ita moat intalligant apaetaton.* 



FROM TBS KSW TORK AIBIOH. 

Lnamo'a Kkarasxai or Hna*— Ibe DnaMldorf Gallery oSen at this XBooMntv 
a new olaim to poblio notlea, in addition to tiioae worka ot at«»ling mtnt whi«h 
we have several times commended, and which, we honestly heliar^ hare had n 
direct effect in stimulating and improving Amanean artiata, whUat fonninig a per- 
manent source of pleasure for all amateurs in our midst. It may not be amiss to 
say a few words as to the manner in which tliis, the greatest work of one of &e 
first of modem artists, comes to be exhibited in !New York. 

Mr. Boker, of this city, to whom it belongs, rended for twenty years at Dus- 
aaldorf, and waa on firiendly tanna with LaMtng. Soon after the "Maitytdou of 
HnH" waa oommeneed, it waa agreed that he ahoold beooma its poanaBor; and, 
whilst still on the easel, the terms were arranged and the bargain was concluded. 
Some idea of its value may be formed from the fact that, though exhibited only 
ft?a daya Doaiddori^ before ita ahipmaat at Bottwdam, it draw erowda of eiuiooa 
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ftdmirera from all parta of Germany, »nd brouglit Mr. Boker the ofifer of six thm- 
aand doUara adTance upon the price which he had paid for it Delaroche'a pic- 
ture of "Napoleon cruasiiig the Alps," was not generally appreciated hflf«; Ui 
u hope that more taste irill be shown on the present oocasioa. 

W« mnit nooid In Uiw vovda our mum of tiM MtvMndiitiiy ourili of IU» 
pietoM. Tfekm M ft "whole «r in detail, it aqodly duUoiigM ttununaiioB, and 
oonTOya an immediate sense of its power, its truth, and its beauty. Indeed, in 
erenness of excellence we should be at a loes to find it^ parallel The grouping 
we have described. The drawing is admirably correct (as it almost invariably is 
amongst these studion?, persevering men of Dusseldorf); the coloring is grave, as 
befits the scene, but. harmonious withal ; the attitudes of the many figures are 
piotoresque, and yaziad in an nnwoai degree ; and if HofneaTcmot ov Iiandaaor 
might liaya aiiqpaased Lairing in tbefonhand of tiiaI>nli^B]^^ 
pvonunant^ naither of thaae aqnestrian artbts could have aaatad the rider more 
naturally, or hnve given ua a choicer bit of their skill than may be noticed in tiM 
Jbreahortened liorse of the Biahop, and the attitude of the dignitary himself. 

But we oaunot devote space to point ont the many beauties of this great worl^ 
which appears to ua to be the very triumph of the modero scliool of art. " The 
Old Masters," of the Italian school especially, in their masterpieces, run £urly 
nway from die modaraa, in aoUiniity, ideality, and imagination. They painted 
for flie feir eongeiial qnritt who liad aooew to their worib^ or who appreeiated 
and rewarded theip ahdU. The artists of our day paint Ibr a eonatantly iaereaaing 
public in whose eyes truthfulness is the alpha and omega of art Perhaps the 
old school was too Monl ; porhnpa the niodfrii school 13 too material. At least, 
LesBsing'a " Martyrdoiu of .1 liii Uuss ' requires no connoiascurship to appreciate 
its chanus, no higii-flown imagination to comprehend its force. We look at it, 
and are at onee tmiHreesed Xnaoma auohniannwwefan^ihatwe might baim- 
preaaed by « deierip1»»L of the aamo aeene from Maoaalay'a pan, if MtMit^ 
vera to by himaflif on^ and work it iq» into n wxittan pietore^ 

IBOM laS tniBAlT WOKLD. 

liOSiKa's Maxttrdox op Huss. — ^When we oonnder the distinguished European 
ranTc of tTii'» nrtist, his position in Germany, the peculiar flolff-tion of this subject, 
which combines the finest studies tvith long cherished lu^suciMtious of the artist; 
and that, with the exception of a very brief public view at Dusseldorf, this is 
tlia flrrt eiiiSlHtion of a moat important prodnetion in tibe hliloiy of modern art, 
wo may eectainly oongratalate New York on tiie eoinplim«it to iti tastes in the 
preMttt poaMsaion of this work. To Ux. Bolcer'a personal aeal in behalf of art^ 
and to his acquaintance with K, Lesnug, we are indebted for this priidlege. 

The painting exhibits thnt moment of the memornble hifltoric scene of the 
city of Constanfc, when Huss, tlie purc-niindcd martyr, approaches the place of 
execution. A stake is erected on a liill which Huss has already ascended, and 
where he has fallen on hia knees prayiug. Attired in a simple black gown, he is 
looking heavenward, hit eoontenanee withdrawn from any immediate impressiona 
of thoieeneinaaexprefldonof angeliotniat andrepoaOi The attitude ta natural. 
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the wliole look fall of simplicity ; {he porest spirit of Proteatrntawtt, oalni reliance, 
the clear outlook of faith. There seems nothing extraordinary in the conduct of 
the man ; he goes cglmly to Se&th, as to sluml»er. Even so historians tell us Huss 
yielded up hig spirit. Thia quality of naturalness runs through the whole com- 
position, in the grouping, the detail, the individual character, ll ia the finished 
Mvlt of « thorough mastery of art, and • fnaion of fhe hiatorieftl and individual ele- 
xnanln in fhe one fwoTailing tone of the pleee. Ihe effeot is that of utter hanaony. 
A* the ^peetntor looks from one fignre to another, there are no awkward intetyali 
to WIpply, or forced contrasts to get over; the gradation is skiUfol and proper^ 
tionnto. Each figure has its ftppropriate place, its relative importance. Tfif im- 
niediftte action is represented by one of the throng replacing from above the j ia[n r 
cap, painted with devils, which has fallen from the head of the martyr ; and by 
the ghasUy proMnee of tiie tiro ezeeationen, on either aide of the stel^ who in 
tiie Binoke aMume a Mpematorol, impish appeamnee, the more asth^ are dwarfed 
hy the neoessities of the ^etarei We feel that these figures could have been dis- 
pensed with, and that they were hetter away. They distract the att«nti<ni, and 
are at variance with the literalness everywhere predominant. The paper cap 
seems to us an intrusion; as the longer we look at the picture, the more we fasten 
upon its biographical rather than its historical interest. It is Hoss whom we see, 
in ineffisble purity and pathos, and Huss alone. The reet, like onraelves, are but 
•peetatora, and they stand out as olearly to view. On our ri|^t ire the treadiei^ 
ons GathoHo party, the politieians of chnrdi and stat^ and l^e abettots of Roma. 
We see in them, for the most part, onrio^ty or indiffsroice, a cruelty which is a 
matter of course business of life for an heretical occasion of this kind. On the 
other side of the picture, the scene is softened by a young girl bending towards 
Huss. A nobleman, a burgher, age and youth, give dignity to the crowd; while 
a wild revolutionary reformer presages the Bohemian wars to come. The group- 
ing here, as tiiroughout, is artistio. The inremost of the seeondary ligares is the 
Dake Ludovie, of Bavaria, on horseback, the superintendent of the execntion, who 
turns to a bishop, also on horseback. The horse and his rider are in bold reliet 
The accessories of banners, the spires of the town, and the clouded eky over the 
whole, fire delicately managed. In the color, which pftrtnke's of the prevailing 
atmosphere of German art, in the sepuj iiii< >n of strong paBBion from the scene, and 
in the absence of deeply individualized portraits, we note the diifereuees between 
the modem and the dd sehool of Italy. This stirs iSeding, bnt those appeal more 
nearly to the life^ The test of the two is the increase of knoirtedge and admicap 
tion which the study of the old Msirters brings along with it, as compared with 
the immediate and entire impression of the whole in this picture. Ihere is no 
room left for the imagination beyond. "We do not prow up into it, into the 
TitiauH and Kaphaels. It tells its story well, the judgment approve?, Uu tnste 
responds; but it is not the great style of art, in which not merely a puriicuiar 
phase of character is represented, good for that occasion, Ulce the groupings on 
the stsge, bnt humanity itself in the individoal, with its story bshind and its tale 
to come, tSto for the picture. 
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Lessino's Martyrdom of Uuss. — la owing to one individual the bringLag of 
this picture oyer the water, we owe no tiifliDg debt, as a nation eager to oyer^ 
take other nationa in aeqwdntanee with the «rt& Hie Diuseldorf Gallery, which 

we ovre to Mr. Boker, is a long stride in the American chase alter knowledge. 
Lesaing's picture is a grand and new field of stody for artists and loTen of the 

arts, and none who care to know what painting ia, in it* lilghoat sense, cnn lose 
the opportunity of becoming posaeaaed with all its spirit and influence, by fre- 
<]^uent and studious visita. 

FKOM THE EVENING POST. 

Lkssin^'s Marttrdom of Husa. — ^The general feeling, on the first look at this 
pietare, was surprise at the masterly treatment of the subject, and the fiuperla- 
tKT« beauty of the esaention. The pdle at which the Tielim ie to meet his fate, is 
jndieioosly placed in the otNeoiity of the back gro«nid» wliere the grim guaidt 
■twd with ti&e lighted torehca; for the roasting of a nan, even thongh he he a 
martyr, is, notwitbstanding Titian's St Lawrence on a Gridiron, and otiier emi- 
Bent examples, an affair in which horror overpowers every other emotion. The 
deatli which Hiiss is to die, appears only in shadowy thmitrh certain jrop- 
pect. Ue is represented in an attitude of religious supplication, with im handa 
clasped, and bis eyes raised to heaven in hope and serene confidence. Behind 
kim ia a group of men bearing halberda and other arai% in wfaioh the artist, by 
the ddlilU diBpositiou of the figures and the Tariety-of their gntb and penoniil 
^pearance, lias contrived to giTe the idea of a vast multitude. The drawing is 
admirable, the expression unexaggerated, the finish wonderfully perfect, and the 
coloring agreeable, but subdued to a grave sobriety, well suited to the solemnity 
of the subject The picture ia the work of a man of genius, who has mastered all 
the resources oi art. 

♦ 

TOOM THE NEW YOIIK INDEPENUENT, 

The Martyrdom ok Htas. — A little more than four hundred years have 
rolled away since the foreruuQcr of the reformation in Germany was burnt at 
the stake, near the beantifol city of Constance, and his ashes thrown into the 
Bkiiie. Now, at the seat of art endowed by royal patronage, on the hanks of 
ihc tamo Rhine, the great hiati^eal painter of Germany reprodnces that scene of 
martyr(^om ; and the citizens of Dniseldorf, and of many a neighboring town and 
village, in one continual procession, crowd to the Academy to gaze upon the Bo- 
hemian hero, whom the artist has imaged forth in the majesty of the Christian 
faith. Bnkcs, nobles, bishops, knights, monks, soldiers, and executioners, all 
seera alike insignificant and execrable in presence of the noble form that kneels 
in sight of the stake, and calmly looks to Heayen for mteeor. This great paint- 
ing — whidi Enropean critics kaTc pronounced Lesiing^a master«piece— is now on 
eshiUtion at the l>tu$eldorf OaUerjf, in this city. It was proOnred for tiiis Gal- 
lery by the p«8onal inflncnce and enterprise of Ilia propristor, lir. Belter, a gen- 
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Ifltman who is derotiiig his fartane to tli« onltiTtlioii of wt in his adopted eoon- 

try. This is, perhapi^ the greatest work of art w» ezhibited ia the United 
Statcfl, The German press lamented that such a monument of native talent 
should be expatriated. It ia in itself a history, more powerful in its testimony 
against Rome than volumes of learned argument By avoiding the horror of the 
final oAtaifcrophe, the artiit hm heightened the moral effeoi Had he repneented 
Hum already in the flames^ the impreinon might have been rerolting; nov tho 
petnre invites to stady, and the epeotatov eaniea oat the icMie to its lad eon- 
elusion. 

Upon a hill to the left, the stake is seen piled with wood and straw for the 
sacrifice. There stand the executioners, like fienda of darkness in the gleam of 
their torches. On the right is the puiupous procession of dukea, cardinals, and 
hishops, who have halted to view the execution from a distance, while the pris- 
oner and his e8e<vt of rough soUien ace aseending the hilL Ifidway up tha end- 
nenee, and difoetly &eing the stak^ How is laieeling in ptayer, his setene eooa.- 
tenance contrasting finely with the contempt and hatred visible in the prineea 
and eccl^iastics, and the fierce and diabolical expression of the rabble soldiery. 
In the foreeround, on the left, is a little company of the followers of llnm. whose 
countenuiiceB are marked with sorrow and commiseration, wiiiie here and ihere 
one seems ready to revenge the martyr's d^th. It ia a scene to be studied. The 
perliMtion <ii drawing and eoloring, the eompletsnesi of outline^ and Hia 
minutenees of detail, grow upon tlie Tieion by repeated inspeetioib Bat it is not 
till by frequent viaits one has mastwed Iba eoneeption of the painter, and begnn 
to lose the picture in the reality, that the full moral impreision of the scene can 
be felt. Then the soul will mount on that niartvrV prayer, and feel itself nerved 
for that martyr's death. Then joy and gratitude will swell t}ic heart that the 
martyr-fires of other generations have made this, our time, radiant with the light 
of the gospel 

We eommend tiiis great woric alike to the artist and to ihe Ohriitian. Tha 
proprietor has eonlSnred a flavor on the pablie 1^ procaring such a inaitor>pieoe' 

for their inspeotion. The refining influence of such a gallMy as the DusscAdocf 
is inestimable. One stints his soul, wlio suffers busineaHiares or social pleasorea 
to debar him from its woik and hallowed atmosphere. 

FBOX THX K. T. TBIBUNK. 

Lkssixg's Marttroom of Htiss. — On this noble picture being exhihited to a 
party of eminent artists and literary men, preparatory to the publi< oxlnbition, 
there was but one feeling in tlie minds of ail present, and that was of the ex- 
tremest delight, not only in the eortimanding worth of the pictore^ bat in tha 
fiwt that we have now in Amecioa one of the finest of all eontonporsiy worka of 
art; for lieaung ranks among the first of modem artists, as the German School 
stands very near the head of modern art He shares the palm with Kaolbaoh in 
Germany — whose most striking difference from Leaaiog is a more daring and po- 
etic imagination. 

Of the present picture wo can scarce do more than indicate the value. De- 
scription we leave aside, for it is something all must see and study. It represents 
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lh«iiuutjTdoi& of Joba Hun^ llio ftned uaelj Ckmuoi ttkamtar; and flie arifafc 
■oiaesthe mflmeitt wliMi tiie Tietim ]rae«l« to llie lirt tim^ Mid « giim ftiMlM'ii 
jmt holdiDg the wp hit hetd, ^rUoh Aall ahut th« mn from hii eyot foo^ 
ever. 

The picture is finely balanced, Tlie group upon the riglit is composed of the 
foes of tlie martyr, repreaeuted in the figures of a duke, a cardinal, a friar, and 
the fanatical crowd. That on the left is a mass of Bohemian peasants, indading 
one or two prieeto^-oiie of whom, with bent heed, deuly meditstea if this MMii- 
fice be altogethw of sweet eaTor to tiie Lord. In the deptb of tbe pletore b tho 
atake^ amrounded by executioneny in whom hmnan sympathy la quite eadiiK 
goiahed, and who await their tam with the oonaeqiieiitial eompoaore of aeeae- 
ahifters at the win 5? 

The composition of this work is most thoroughly digested and artistic. Al- 
though the scene is full of tragical suggestions, the eye is constautly drawn to 
H08P, ita oenter, and ia thete refreahed and oonaoled Ibia ia in hind tiM aamo 
•rtiatie aaoooM aa in Baph«el*a TVaaaflguntion, in whieh the serene aweetneai of 
Ohrist eeasdefaly aedneea the eye fiwrn the ftwagronnd of honor and diseaaa: It 
is a Bucceas, moreoTOr, oftener aooghttiian obtwned, and in whioh the artlit moot 
surely approves himself a mai«t^r. 

Tlie gi eat succ^ of the work is in this, that it produces in tlie epectator's 
mind the just impression of the scene; and we ascertain that from the group of 
Bohemian sympathizers, in whose wondering, profound, and perplexed sorrow 
WO find mirrored our own emotion, alter a long and ftaeinated look into the tnm- 
qidDity of the pietore. Ithaa, ao &r, too, the charaeter of a elaaaieal worlt-^iliat 
it ia broad, and composed and tender in the unity of its impression. Neither tim 
eye nor the mind are distracted. The story is told simply, and yet not bardy. 
The emotions that wait upon the tale have their proper ]0«'''e, and no more than 
their proper prominence in the tilling. But Lessiiig has nciiieved one success in 
this work; greater than those of Delaroche and the French artists, who are of a 
aimilar aohooL For, while tiie Franehmen are eontent with an admirable re|we> 
aentation of thdr indden'^ and pnnotQionsly perfect the adjnneta and detail^ 
yet have no more in their pfetnres than eziated in the worda of the atoiy, Iho 
Germans — thanks to their subtler imaginations and more catholic intelleet— 
make the picture tell what tlie story implies, and so elevate it from being a man 
illuBtration of history or poetry, into the dignity of a distinct work of art. 



The following ia aa octraet from an daborate artide by Dr. EoSmer, whidi 
Appeared in fhe Srening Poet of Feb. 15, 1851. Dr. Koemer's commtmioation 

was in reply to a long critieiBm in the Tribune, in which the " Martyrdom of 
Huss" is dcfscribed aa a rj^mrfi picture. For the information of the render unac- 
quainted with the technicalities of art, it may be well to state that genre, a 
French word, literally signifying genwt, is used as an adjective by artists in 
refej-ence both to aabjeota and flieir mode of treatment Any subject, the 
int«MBt <tf whidi ia looal or simply human, and not eonnected with any groMl 
luatorieal event, is fftmre; and the samo term appKea to the literal reptodnetion 
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of form, textnre, and quality on canvas. Perhaps fhe best brief definition that 
can be given of the word as a conventionalism of art, is that it represents the 
coaditions of nature, and in it of man. The article from which the subjoined 
quotation ia made, is evidently from the pen of an accomplished conrumteur of 

"Among the prodnetioiiM in modcni AbitnMi iMUnting, irliidi the pg ogw of 
aft' no longer recognues, are the 80«e«lled idtuNHtterieal pictures, without truth 
to nature, which latter they leave to the ' Oenre.^ Such an ideal-historical 
picture without truth to nature and history, is what tlio dopreciator of T.e«wing 
would have. Bnt these man )i t riors, who thiuk theuiselvcs enlightened, If iive 
eveny contemplative beholder unmoved, because, instead of nature warm with 
life, tliey paint traditional and obM^eto forau^ oateneibly to bring to view hi^^er 
tnuMoeadentel ide«8» Appearing in th«r diagntae.to the unsuItiTated vum like ft 
^idtnal existenee ; but the plain fact ia^ that they are ineapable to aaBemUe and 
to diape their unnatural subjects and colors with any tamth to nature, and they 
congequently produce only funtnstic and theatrically exaggerated figures, such 
as the critic in the Tribune desires for the principal subject of the picture, for 
Hubs — and such as he praises so lavishly iu the figure and theatrical attitudes of 
one the exeentioner^ ivhieh might justly be Uamed* if they were not exActly 
■qited to the pvblie perfbrmaooe of aneh • person. 

"It b not alone from the ^ea of the Vir^ Havyp from the midst of <he 
Saints, from the features of Marcus Curtius, that the divine beams out; it beama 
also from the dew drops on the petals of flowers, it rocks on tlie ocean billows, 
and brcatliea in the dark depths of the forest. But the divine does not always 
beam from the distorted features of tHe exalted fanatic, when ' his eye is glow- 
ing,' nor from the head, conceitedly thrown bade, of a so-ealled hero, even 
dtOQi^ his step is ' firm and noble bnt it may beam from the plain, nnassnmiag 
features of a greats deroot spirit^ who is entirely indifferent at bang the suljeet 
of an exhibition ; and it does beam from the eountenanee of Huss, swdk as Lesdng 
has represented it 

"The critic's doctrine of estimating the height of art aemrfling to its abstrac- 
tion from fidelity to nature, is altogether an antiquated one, and entirely insulH- 
cient for the progress of art He does not seem to recognize the great impor- 
tance of gtnr* painting tipt the progrcsaiTO derelopment of modem art, Every- 
body acquainted with the history of art will know that as a peenliar spedes of 
painting, * Oenre^ is a fruit of the reformation of the sixteenth and seventemtfa 
eenturies, and that only by being freed from abstract and antiquated forms and 
trammeU, it was rendered po^HHile for art to paint life nrif! Tiature for their own 
sake- Thus the ' Genre' has itiodcled a new branch of paiiaiiig, the subject and 
essential meaning of which requires the representation of reality and ideality 
united. Tim Is Hti/oneal painting — the youngest indq»endent formation vi 
modwn att The eiitie of Laaring's pietnre does not know this. For graadnsaa 
of oone^rtion, Kaulboeh stands undeniably above Leising ; bat the latter ia &r 
ahead in that which Kaulbach strives zealously to attain in every new picture, 
depth of expression of rlifirjicter and mind, poetical harmony of coloring, within 
the limits of ^e strictest truth to nature, and, at all times, the ideal-breath of a 
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Bfthlflco WBmiih, wMoli tmdhm us «> direetily in all iMautilU aoenery. Although 
thtee laatpiinned meriti are «]ii«f featiim of Lesnog*! Hvae, the critic is not onl j 
not aware of them, but dven seeks in th«iii ths elements of his blame ia tbe 

depreciation of tlie picture. Of coloring he apparently knows nothing, to judge 
from his endeavors to find fault with the coloring of the praying girl's coettune 
in the foreground of the picture, to the very effect of which it is owing, that 
L^ing has so admirably succeeded in not making the black color of Hubb's gar- 
ment— «n hlatorieal neeessity, and extremely diAetdt to balance in jnat tibt 
podtion it oeenples^^dislnrb the hannony of tbe wbole, Snch errors make 
eease to wonder that the critic does not feel the poetry of eoloving fai this noble 
picture, and in contemplating it, has not been drawn into its total effect, so in- 
imitably adapted to the action represented, nor ]« hp^. at all sensililf^ of tlie eultri- 
ne«9 of nature prevailing in the picture, which hceiua to have been long thirsting 
for dew and refreshing rain. But the critic does not want, in a classical paint- 
ing, sneh tmth to natnrSL Very irell, he most tlmi dispense with sU modam 
« art, tw modem art requires^ in ftety tn its rq»re8entati<m, ideas wbieh bear 
their reality in tfaemselTes, and are penetrated with a higher spirit . Lessbig^i 
Hnsa presents the idea of the contrast between the old stationary chnrsh, sad 
the young mind pressing otiward, but not yet arrived at outward power. If, 
then, the clearly conceived ideas of modern times are found rising to the RTirfacc 
in history, this history is precisely that reality required for modern art, which, 
as practised and nourished by Leasing, Kftulbaoh, and others, has the capacity 
of serving as Hie expreraion of the timea and their spiril Lsssiog's Hum is 
ocmseqnenlly an historical jdetnr^ beeanse it represents the spkit of the time in 
its full, concrete, seiisnal existence, and not after the manner of ages long gone 
by. To solve this newest problem of art, the artist cannot and must not fall 
baek upon a surpassed penV l, but, on the contrary, he must grasp important 
events from the higher standard of the present, comprehend them iu Uieir 
spiritual development, and paint them with all the technical perfection afforded 
1^ the means of onr day, not «lriko«yA» bat hetetim the troth of natnrb is thus 
lefleoted. This reqidsite of modem art 'has been in a high degree satisfled in 
Lsming^s Hnss, by its historical truth, and by the simple yet exquisitely hsania- 
nious conception with which this truth has been depicted. But this the critic is 
not able to rliaoover, and instead of it he sets view of the figure of Huss 
before us, which has such a comimon-place appenrance, that we could show him 
numbers of such heroes, in mediocre picture, on the stage and in the circus. 
MoMorer, his ids* of Hnss is so unMstovieal, that it is entirdy nselem lor aa 
Jdstsrieal painting. The eritio msy oonTinQe himaelf of this by stn attentiva 
perasal of history. Lessing's Hum is traced with historical tmth, nobly blit 
humanly. Huss was no boskined theater-hero, nor a fanatic, like the troop of 
Hussites who were followers of Ziska ; and at his dying day, through his suffer- 
ings in prison, his body, alwavs delicate, was much etnacinted. But his spirit 
remained firm, and he died calm and rciiigued, without enacting by uimeceasary 
exultation, a drama before the multitude. 

*'Amore aosoffsts study of history will further eonTinee the etitie that Lsa> 
ifiag has drawn tha Palatine Xiodwig, tfaia shallow royal ibp and Jaefc Ketcih of 
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thA Holy Fiii]|«n of tbe Council, in a nMnnflr not to be earpaiied, u th« l^p* of 
tiie Bmperor Sigismund and the royal representatives of the German Empire at 
tliRt (ini**, withont injuring the aestlictic sense of the beholder; And what the 
oritic blames, ii*, in reality, the greatest praise for Leasing. It is the smuo y, ith 
the representatives of the Roman Church ; that they form such a contrast to the 
HivaiteB, tho«e pow«rftil BolaTie ii«tar«t» lull of grief ftnd iappr«tMd vratii, Im 
•a histarical tratb, «nd «i MtisUe beanly ct the pi^tmra, I will Miter into no 
fartt«r portieaUun about its m«rit9» at I iImU notieoitmore owmeetedly herwiftir 
withoatthe rettmint of controversy, nor do I care to answer to the trivial and not 
even correct fanlt-finding of the drawing, by which I was reminded of a scene 
which 1 once witnessed, when Cornelius was still occupied in Munich with hk 
'Last Judgment' A stranger visited the picture several days in succession, and 
always looked at the lower part of the coloflsal angel with the sword of Jostioa. 
WImh «t length Oomeliiis addreaud him in a friendly manner, the stranger aekad 
him 'if one ef the great toea of the angel was not* litda too miaUf' Oomelioa 
aatnined it, and really found it too short by half a straw's width ; he smilingly 
eorreeted the fault with one stroke of the brush, and then said, still smilio^ to 
the gentlenuun: 'But now do me the favor to take a look at the piotore."* 



We close our selection from the innumerable criticisms on this picture (all 
more or lesji favorable), with a translutinn of a very rWo analysis of its merits 
aad peculiarities, from the peti uf bLv. Moras, of Hcvf York: 

The Masttbdom of Hiss. — Lessing had already, previous to this noble work, 
selected the great Bohemian reformer as the subject of a masterly painting ; in 
praise of which much has been said and written. It belongs to the museum of 
Fkankfort in Germuiy. But this last creation of his exalted genius surpasses all 
preceding ones, and eonduHTely proves the steady progress of Iho grsat artist 

Wo find Unm, in the ISth oontory, in Bohouia, as the vopMsantatiTe of on* 
lightened yiews against the cormption of the Oatholie priesthood, whose labois 
were all directed to the spreading of ignorance and superstition among the pso- 
pie. History reports him the fearless champion of Christianitv in it» purest 
form, aiui opposing in bold relief the immorality an<l pornu iuus intliM iii of 
pontihcai power. The artist who can grasp the character oi so mighty an epoch 
in history, and present it to the speotator in snoh a msnncr ss to arrest aoi «»> 
ohftn the attoition of oTon tito most oaralees obsonrer, merits flio highest prsiisi 

By his miosasing eflbrts for the restoration of simple, origiaal Ohristlainlty, 
Hnss, to the oonsternatioo and terror of the clergy, won many partisans in B<^ 
hernia. Rome trembled at tbe stern denunciations of her degradation, which 
threatened to inflict an incurable wound upon the whole nrtifi<M!i1 fabric of the 
papal Hierarchy. The Pope, confiding in the strength of his spiritual and tempo- 
ral power, endeavored to interdict the labors of Uuse ; who, thereupon, appealed 
to n general council, before whom he iqgpeared In Norsmber, 1414, rejoiced to 
hoTO the opportunity of pnbliety pleading for and tindioating his doetrineiL 
HiM Bnpsror Sifl^sunnd, (tf Qeimany, granted him letters patent Insuring his 
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pcrxniAl safety ; and by order of WinceslaoB, King of Bohemia, a number of tbe 
Bobemian nobility became bis cooort. But notwitlistRnflinfr ihe asrorances of ihe 
Pope, and the earnest protestatiyriB of the nobles who accompanied bim, Hum 
-vras arrested, aud brougbt before ike council as a prisoner. So great, however, 
VM 1ii6 Ibwr of lib ttppumnUB, UtA Ihcfrnoral d«fonnity might idllHr eonrbtioA 
from <li« purity «id truth of hit doetriii«s» fliat thoy IbrlNido ill imUio diMi» 
mmt tii fb«aL At ihe find wmiiiation, Trhich took place July 6th» 1416, thirty- 
nine seatenoes, taken from hia dissertations, vera read to bim, all of wbich ho 
enthusiastically acknowledged as hi"? own ; hrit instead of fidrriitting his defense 
and arfriimcnts based on the Scriptures, an unconditional recantation of his "he- 
reticai t^neU" was demanded from bim. Buti^ as he remained firm, bis accusers, 
-who were also his judges, sentenced him to be bonied, together with hJeimtings; 
and tills ialraiiifta ocHot woo pat into ezotflitiofii tho fMneday^— Cho emporor hmriDf 
MTokod hit ptotoetion, through of the eeolcdbitieal power. JUfcer tU» 
dight bistoiieal rennni»cence, we pass to the contemplation of the picture. 

]bl tho oenter of the colossal painting (about 12 by 18 feet), kneels the figure 
of TInss, upon a grassy monnd. Behind him the fanatic rahble mockingly drnws 
near, while in the foreground, on the right, appears the Duke of Bavaria aud 
the Pope's representatives — the former commissioned by the emperor to su- 
perintend tho eKoeotioii. On tho lofl^ a large group are gathered to iritftooi tiio 
•nfferinge <^ Ihe morCyr, and tmong them ore mingled friondi and adherents hi 
gfeifkhig oontraat with thonghtleie and indifferent speotaton. The flmeral pile it 
attendedhy the execution erfl; further back we discern the hirelings of power, 
with banners unfurled. In t}i<^ background rise thf^ ptocples of Constance, while 
far in the distancf the mountains of Switzerlftrfl raise their snow-olad peak* " 
through the mellow atmosphere of a svmimer evenmg. 

The composition is bold Mid grand, yet nmplo and tnidilU. Ihare is no 
theatried pomp, no snpexflnons addition ; no eapridooa treatment, eitbar in gen- 
eral or deteH ; but bUU th«ro is an azqdaite fidlneas of sMnie effeet; and Leasing 
has delineated every thing with consummate skill and profound knowledge of 
his subject The monk iu the foreground, near th*» Dnke of l^nvnria, is as much 
in hi« place a* the- /^xf^rnt inner?, f^nccrly awaiting tlirir victim. Each figure is 
individualized, aud marked with some peculiar and characteristic emotion, ex- 
pressive of the person's nature and partienlar oalling; and in short, all suits the 
momentona eeeaelon. Fall of hope and courage, Him kneda down to offer op a 
last prayer. Redgnedly he eontomplates hia approaching llsta, aa if wanned by 
a eonvietton that a fhtitfol soil, to bo nurtured with his blood had received the 
seed of bis righteous doctrines. True to his faith, and purified by the spirit of 
Oirist, he remains firm and unshaken in the midst of all trial", and kneels h^'foro 
his Creator, to invoke his blesaing and mercy upon his enemies— aa hisKedeemer 
had done before him. 

Let ns now contemplate tba.maanar in wliieh Leseing has portrayed tiie 
TwiMia shadnt of Ihonghtk fialing, and pa ss i on, in this trimnph of modem art, 
Iho malidoiis ecpresaion of tho eeoifing fimatae, who presses forward with tho 
frtal cap, is finely rendered, and "Down with the arch heretier **yongeanea 
upon the anamiea of tiia akma saving Ohnr^r ara wfHten in arsry Bnaaman^ 
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and fla&h from the cavern* of his eye3. The tigure on his right, grasping a wea- 
pon in his uplifted iiaud, and vliiapering to the martyr words of bitter scorn and 
hate, is fuU of povor and avpraMioo. 

On the leflv an agod rufflaa pNties forward with eyes intaat upon Hum ; hb 
wtvou anuund at wo wmh fortainda and rangnatioa in a h«ratio» and impatienlly 
awaita the moment when the blaiiog foggota will ba pited around the suffering 
martyr, and yet drive bim to a recantntion of his heresies. Many others crowd 
forward — (>nch a distinct aud separate being, differeut in thought and feeling* but 
all burning with intense hatred of the intrepid reformer. 

The great merit of Leading's painting lie^ in Llie truthful manner in which all 
and every thing is expraiaed. At every glanca wa diiooTar aoma new beauty, 
some sorpassiag ezcellenoe, which bad not before revealed itaeU. Every figure 
atanda out from the canvas, fraught with a peenliar cbaraoteriatie. . Ev^exy 
thonghl^ feeling and paaaion ia depicted with maaterly power, and the whole are , 
grouped aroun'l th^ noble impersonation of meek heroism in the center, with an 
artistic skill and grace raroly equaled in the aunab of art; and it ia iinpoasible 
to detect the slightest repetition, either iu drawing or colors. 

We will pais to tiie second principal group. The Duke of Bavaria baa re- 
ceived otdeis from the EsBperor tobe preeent at tbe egMoutioiu Seated iipen a 
ap»ited steed, a tme p<Hrtnitnre of the chiTslry of the middle agei» be rereala 
to HI) in bia exterior, tbe relation in which the civil power stood to that of the 
clergy. One is the pillar of the other, and yet they contest their prerogativea at 
every step, lest their balance should be destroyed. "Without the co-operation of 
the Empire, the Papal autliority is im|>otent; and without the consecration of tiie 
• Church, the Jbluipire is untenable. Each acts in cooy unction with the other, so far 
aa neeeaalliy demands, and no fortbar. On a blat^ boiaei most admirably drawn 
for the serriee of aa eeeleuaatio of the timop we aee a Biduqpk Da bia eye tbe ax- 
pression of cruelty is clearly observed ; his month is drawn into a sneer, and bia 
gray head is turned with cool indifference towards the scene. He is there to 
represent the dignity of tlie priesthood — the fuitliority of ecclesiastical pow^r. 
Eevcnge, combined with a pharisaical appearance of pious satisfaction, are inim- 
itably expressed in the face of this Bishop; who is accustomed to see people die, 
and to whom it mattwa littie wbo ia sacrificed, so that tbe antbority of tbe 
Churob be not endangered. Tbe Ihik^ <>» tbe oUter band, repveseDta tbe Em- 
pire; be turns towarda tbe Bisbop» as if in donbt of the xighteotunesa of tlia 
judgment With a h^ypy moderation, the painter has ttslnbited in his attire, 
just sufficient of the outward show of the courtier and warrior, for the solemnity 
of the moment. The fip ire is perfect; the head sharply marked — a f?nofes8ful 
mixture of master and bonUeiuan, of thought and frivolity; a man who, like the 
victim, fears not death. The Knight, who beara the Bavarian banner, is a tmtii- 
fiol picture of tbe reeUess, wino-lovin^ and waF-trained feodal nobility of tbe 
middle agea. Lesabg baa Ibrown a slight eipresaion of tmrai into bia featara^ 
indicative of the mortification be feels, at being compelled to witness, in coaqiaay 
with the Ihike, an exeeoiion in the service of the clergy. The fourth figure of 
the group, only partly visible, disclose^, by his dark features and red hat, the 
Italian cardinal He ia the ea^erienoed man of the worlds who takes no more ia- 
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terett in the scene than hu own importance renders necessary; sufficient to 6na- 
ble liim to render, m & witneaa, some report of the execution. Tie is represented 
with a fiharp, cnei^etic physiognomy^ without the least expression of evMt mo- 
mentary ex«it«ment» for he has been trained to conceal every emotion. 

LmAj, the T^MuusoMi Mn, with his Mitiqiuted ay^^bmrnt • imIoiu eecrtiit 
of tto ehnrah. Wb eyee are ▼eok with mnoh atndy, and ho cannot tnut tiieni 
irlUlo viewing the arch-heretic kneeling at his prayers with the ealm air of inno- 
cence, unshaken by his approaching martyrdom. The expression of nneettaia^ 
and donbt in the appearance of this monk is evident and Rtrikinf?. 

An a :nost necessary connecting link between the party described and the 
group on the left, we consider the kneeling girl in the foreground. Though she 
toiM hw haok to us, the atfcitlida eesmaoes us of the fervor of her prayers, in 
piooa sympathy with a feUow-ereatoM^ who It about to di«> Nest to her wo per- 
o^TO a Boheoiaa Kn^l^ bending focwavd with daafked hands. Ho is a friend 
aad adherent of the martyr, by whoeo doctrines he has been converted to a better 
faith. To God lie directs his prayers, and his vigorous form leads us to suppose 
th-dt lie is one of those who struggled, unauooesafollj, against the arrest of the 
martyr. 

The two meea. on the hillock, the first with the fine head, frank and spirited 
«!yi% aad blond SMNwIaehe^ and the other with the ^bUk, blaek head of hair» and 
the knotty elnb under his ann, are Bohemiana* But they i^resent moro than 
that ; for by pla^ng lliaae ontwardly-eontrasti]^ figures together, the artist has 

intimated the consequences of the catastrophe enacted before their eyes. We 
are to consider them as the representatives of the Hussites -vrho, in after years, 
waged a terrible civil war in Bohemia. The younger one j^ersionifies tlie peace- 
ful C^Hxtines; the other, whose fiery and revengeful eyes are bent upon the 
aeene^ the wild thorites, who, by their ungorenahlo ftnatielam and hotrible 
o utr ag a a diegraoed the oanao of the HmMitea Tlieao two fignrea eepedaUy bo> 
loDgtohiateiy. 

Let us turn to tte other spectators, and aee what feeUnge may be read in their 
various countenances. The Trinitarian monk in the foreground, with his strong 
frame enveloped in the white cowl and brown loo'^e garment, seems to inquire 
into the feelings of the martyr, and to bo tamiliar with the awful sight of death 
at the stake; yet a certain interest for Hub«^ is evident in the workings of his 
featnrea. The bney oitiaen of Gonatanee^ in front of him, haa oomo obviowly to 
witM« a apeetaelo; bat ahready thoro ariiea in hie heart a feeling of eraifioaaieii 
fSar the noble victim ; and, as he daapa hia hands, an inaudible prayer eaoapea hit 
Hps. But his neighbor, the young woman with the slender figure, wins our ad- 
miration by the charm of her sympathy and !i> nrtfelt compassion for the reformer. 
Her eyes betray the feelings of her soul ; and she inwardly exclaims, " O, would 
that I could save him! " Behind her we sec an old female, who stares at liusa 
with an ezpreesion of vulgar admiration. A prominmt figure in this left group 
iayottho Angnatinomonlc Hia down east ^ea and d^eeted attitude^ his hands 
lif^tly ekuped upon hia Inreaat, are all aimply yet elearly and tnithAiIly ccqwes' 
nT«u In shorty thiM -wo are eonatairtty called upon to admire Lesebg's rare 
piiydieilogteal oonoeptiona^ aod hia powerfol deiinea t ioit of ehaiaeteristiea; and it 
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is an ever incTeasing pleasure to study and follow him in his imaginfltive flight. 
There curi be nothing more pleasing than the gvimiiie ezpreBEion of the girl's bead 
with blond hair, on the verge of the oaiiTaa. 

The exeentimiers, oonsideriiig the dilBoiiIty which the peiuter must haye cg^- 
perieseed in their vepmentati<m, «re rendered with ea effeot lo maetei^y thAt 
every eontemplator will be etmok by it» withemt being hurt in hie arthetie 
leneibility ; and this could not haye been avoided if the burning net itsetf had 
been made the subject of the pietoM^ on the teehnieal merita of whieh we irill 
yet add a few worda ' 

First, as regards the perepeotive, the whole distance as presented to our view 
is 80 skillftilly managed, that we could almost venture to define ita area by feet 
end IndMa, Tkan, the drawing is so perfeet^ that even withont the magio aid ol 
eoior it would appear bold and wdl defined, free yet preeiae. In the draperies 
and in fact in all the aceoworiet, Lessing has denloped the same excellence as in 
the groupings of the figures ; and what can be more felicitous than the masterly 
distribution of light and shade over the whole picture* All m so life-like and 
so much in accordance with the spirit of the age, that, notwithutanding the lapse 
of time, we feel ourselves the actual witnesses of the scene. It would ha? e been 
an eaay taak for Leiung to ha.Te anrprieed and daided m with Aeatrieal eflboti; 
bnt he ia too great an hiatotieal artiat to aaoifiee tmtib and limpUfltty to nera 
ahow. 

In the eoloring, we are eonstantly reminded of the difficulties which had to be 
overcome in properly representing this important scene from the history of the 
past ; and it requires great talent, immense technical skill, and deep historical 
study, to avoid falling into false glare, by which historical truth can only be im- 
paired. A sbgle glanee at the duke and hia banner^Morer, ia raffiflient to aanra 
na that Leasbg nndentood and knew how to overeome eneh dlffienltiea. In Uie 
aiyle and odor of the eoabunefl^ ia the ihape of tiie weapona, and in all the trap- 
pings, the artist baa atrietly followed the highest historical authorities ; and thia 
is the more to be appreciated, as mistalces aiul errors of this description generally 
find f?race in the eyes of even the sharpest critic& But all Lessing's productions 
are scrupulously truthful in all their details. The landscape in this great work 
of art, is also painted with exquisite skill ; it reminds us of a sultry July evening, 
and spreada over tike whole eovpoiitlon a harmony whieh perhaps no otiier 
painting, either old or modern, eqnalA 

So mneh tor "Lessing's Martyrdom of Bxm,*' The Dus^eldorf Gallery offsN 
ns, also, opportonitiea of eontemplating the artiet in iiis «MeUenee aa a landae^ 
painter. 

2* A IVmt Piece, Preyer, 

Preyer stands preeminent among modern European artists for the beauty and 
vrmffirnUane* c£ his fruit and flower piecee; and this painting justifies his repu- 
tation. 

3. Landscape, Zemng. 

The merits of Lessing's landscapes are aearcely aeeend to lluMa of hia great 
hiatnrieal pietarea; and thia ia one of hia gena. 
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4. Torqnato Taaso Beading his Poem, ^ Jerusalem de- 
livered," before tiie Ooort of Alphoneo II., Duke 
of Ferrara, Bmoer. 

The principal persons in this painting besides Tasso and the Duke, arfi^ 1m< 

hiuJ the liittcr, hia minister, Antonio ; on tlie DulioV loft, Ills two sisters, Lucre- 
tia and L<'onora — the one sitting and the other standing behind her, leaning on 
her chair; and Cardinal Este, the brother of the Duke. The painting is one of 
the first efforts of this artist. 

6. The Poor Weavers of Silesia and their Employers, Mulmer. 

Tliis is an expressive picture. The principal employrr has the appearaooe 
of ft hnrd task-master, and bis aspect of dis|)lea9ure at eoiue real or fancied Caolt 
of iiLs empluyees, is in fine coutrasL wxlIl liieir tuul and dowucast faces. 

6. The I'airies, jStembruciL 

Thv ^vh]r'ni of this delic^hffnl picture, which has few if any superiors of its 
cla^.-i, in the -vliole range oi niuJern art, is taken from a German Poem, called 
"Ihe Faincs,' by L. Tieck. The expression of iuuoeeiice and pleased surprise in 
ilie ttce and attitude of the girl as tiie ampeniatiml lieings gamlxil armtnd her, is 
adniirable. 

" The Fturiet^ by the artist of (he Magi, (says the Courier & Mnquirer) is a 
work of equal ezccllencc in another and a lighter tmd, and one which will 
awaken quicker and wider admiration. It ia a charming piece of fancy, and as 
chaste as it ia charming. We cannot help inentaliy contrasting it with what it 
would have been, under French treatnient. The water through which these elv^ 
-'fbey are not children or child-like, or intended so to be— piub the delighted 
and bewildered girl, isbeaatiAiIly limpid ; we haye nerer seen painted drops so 
trao^Murent and mobile as fliose wbidi strsam from the lip of the biimndng eoneh 
which one of the little imps heaves up. 

Tlie attitude of the one pushing, and the pensive air of the one sitting ab- 
stracted in the bow of the shelT^ are triumph^' rarh in their wav. So are the 
broad leaves, on one of which a rollicking iittie sprite has cast himself at ftiU 
lengtL 

7. Norwegian Scenery, with Glaciers, Andr, Achenbach, 

Acfaenbaeh's "Norwegian Scenery, with Glaciers," is full of poetry, and as 
fall of fine painting. The mist, the lonely firs, and the settliog flock of water* 
Ibwl, whose sereaasing ono m%fal bo esonsed toie listeiiiiig for, are altta oTidsaces 
of the painter's imagination and sMlL Iha <* XNteh Ssft^oro « by the ssva 
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tist^ is an admnble water-piece, one of the gnitiest things -we eyer saw on can- 
vas; but in poTTcr it is eeeouJ to the "Storm on the Coast of Sicily," in which 
Achenbach has shown great daring, and that he lias a right to dare. The picture 
ifl a mere contest of wind and water below, and of wind and clouds above ; the 
akurrjing vapor and driving spray being made prismatic by the ahnost horkontal 
nyi of tike ran. The menegemeiit of fhe doads near tiie eon, is both traUifiil 
and ddUAiL — Cmmtr ^ M»qmr«r, 

8. The City Hall of Ghent, Inangoration of a Burgo- 

master in the time of the Spaniards. PuUaifk* 

lOoiM ertist is eminent for architeetnnd paintings, and in that line has prob- 
ably no equal in Europe. The figures are by Carl Clasen. Nothing can be finer 
of their kind than the perspective of this picture and its drawing and coloring. 

9. l^oleaus at a Well with Cattle, Ca/iUon. 

A pleasing and pioturesc^ue subject agreeably treated. 

10. King Lear, MUdebrandt, 

This fine picture is by the same artist who painted "Othello and Desdcmona," 
one of the best paintings in the exhibition. The subject is taken from the (Ger- 
man translation of Shakspearo's King Lear, by Sohlegel *nd Tieek| Act lY. Scene 
9th, in which the l£ing says to Cordelia: 

Too do me wrong to take me oat o' the grave ; 
Thou art a soul in bUsa, bat I am boand apon a -wheel of fln^ 
That mine own tMia do scald like moalten lead." 

The artist's aim has been to represent the filial love of Cordelia, who, although 
disinherited and disowned by her father, clings to him — whereas his daughters 
Generil and Ilogau, upon whom he bestowed his ble8sing, have driven him to 
despair and madii«m Upon the King'ti waking up from one of his fits, Cordelia 
speaks to him full of love and humility, and he looks upon her as a spirit Irom 
t^e othor worVL King Leer etartiug up in great trepidation, stretehe* hie right 
hand towards Cordelia^ as if besitatbg to tondi ber» vbiiet Ue left is preated eon* 
Tulsively upon his heart Cordelia bonds down towards him with compressed 
hands. Behind the King's chair his Pliyaician seems to observe witli great care 
his condition. These three figures in full light, constitute the chief attraction of 
the picture. At gome little distanco from Cordelia stands the faithful EUirl of 
Kent, in the habit of a servitor and messenger ; he rests both liis hands upon his 
ballle«a^ and meonedoodj emmpUng bie beiretty leoka mnanAj at fbe ioene 
before him. 

^llie baeltgroimd ii ft riflli oeBop7f asd Ibe vitw fkom tiie test opoM vptrn flie 

SNMlieftB^ 



Digitized by Google 



th Tbe Police Hmor, JSTiumdeiter, 

Although not a moster-picM of the txtut, theN is ft good deal of foroA aad 

ohAraoter in this painttng^i 

12. The Loving Mother, jE/^be. 
A luitiiral and pleMbg litUe piotan. 

Id. life in the Cellar, Matendever* 

A eapital punting in tiie Iramoroiu style of this clever artist The party in 
the eelUr are all more or less "hov-eome-yon-so^** and the^variouB expressions of 

ebriety, are admirably depicted. " Life in the Cellar," ia soaroely equal to the 
" Wme Tost ur.^," uuotber paiating of a similar type by the same artist; but it is 
nevertheless a gem. 

14. Storm in Autamn, with a Stag-Hunt, Zange. 

"A Storm in Autumn, witli a Stag Hunt," by Lang:e, is n very siicceR?ful and 
pleasing pif +nrp. The artist has conveyed the imprewion of a hot, damp wind, 
with the happK-st effect. The low, tliin clouds are well paiated, and in good 
keeping with the subject — Cour. and Enq. 

15. Falstaff Mustering his Becruits, SohrotUer, 

Taken from Shakspeare's Henry lY. Schrodter's talent stands pre^minent» 
and thia FaUtAff ia considered to be his majsterpiece. 

One of the most eharming works in the Gallery ia "AUk^ MtuUrii^ hit 
mtUt," by Sehrodter. In.e<dor we consider it undoubtedly tike best flgwe-pieoe 
hare; it has equal merit in eAstwosetiro, and is full of the exquisite humor of the 
acene. The fat knight'a swaggering attitude, and impudent expr^sion, the cha- 
racter given to the " woman's tailor," who needa not acissors to tell his trade, the 
management of the light in the recess behind Fal8tafi',aud die introduction of the 
little page with the sword, appear to us the fine points in the work, which is one 
of admirable keeping and rare oompletene M ^ €ow, md Suf. 

16. Tyroleans Travelling. (knton, 

A companion pietnre to ** Tyrolcaaa at fh« WaU," by the same hand. 

17. The Festival of JSong at the Castle of Wartburg, in 

the year 1207, by Mew&r. 

A romantic aobject veiy finely treated. Landgraye Herman, of Thuringiay 
tad hia wife Mathilda gave in the year 1207, at tiieir reddence, the castle of 
Waribnig, a festival csllcd "The Contest of Minnesingers, r 1 ove Singer%** in 
whidi the meet renowned suDgers of the time took part» The hietorieal persona 
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n the pktare, under the Baldachin, are the Landgrave Herman and hia wit<t, vfco 
observes, with interest, the knight who sings, and who is called Henry von Ofter^ 
dingen. He sings of love, and obtains the prize through the favor of the prin- 
cess and the influence of his Hungarian friend Kliugsohr, who as umpire, occu- 
pi«s the place next tKe Landgraye. On the right of Ofterdingen aits old Reimar 
▼on Zwetern, vho has tiuig » hexwt matg in honor oi Bidttrd Goeor do Uon, tmd 
whoBO nei^bw is tho psstionate 'Wolfram Ton Eiehonbsoh, the Swiis^ irho has 
snng tho m«vry songs of his eonntry. Behind Henry von Ofterdingen sits, on the 
left, Henry von Risbaoh, called the virttions, and who has snng pioua songs. 
Above him lean-! on his harp, Johannes von Bittorolf, renowned as an elegant 
orator and singer, and at his side the group of singers closes with Walter von 
der Yogelweide, who sings lyric sougs full of sensibility. All these singers listen 
iri^ attention to the sung of Henry Ton Oftttdingen. At the feet of the 
Prinoeaa MathOde, sits her page, hblding a laurel "wreath as piiae, and at the side 
of Landgrave Herman, his page holds sword and shield. Behind the Baldachin 
is the court jester, who, in his way, comments upon some of the courtiers. The 
rest of the persons in the picture are ladies, knights, and pages belonging to the 
castle. 

18. Departure of tibe Student for liheUniTersity, 

19. The Student's £xaiuiiiation at the TJmversity, 

20. His Betum Home, 

Hasenclever laid the foundation of his fame by the produotiou of these three 
pictures. They are remarkable for keen satire and nice diserimination of oharae- 
ter. Tliey are intended » Ulnstnitiona of a popular German poem eaBed "Tn 
JoiauDs," a sort of pasquinade in Terse, earioatnrbg the earear of a German eta- 
dent^ and ridiculing the system of education at Gkitnan nniTersIties sixty years 
ago. No. 19 is the sketch of a larger picture, containing more figures, which 
has obt«ine«1 a European reputation. It has been engraved, and the price of im 
pressionB i» unusually low, considering the number of figures in the plate. JSub- 
scriptious are received at the exhibition room. 

The title-page of the Jomii3» readi as foUowat 

"iHB vam, wnaom, MOBom, ivn watb ct 
HIERONlHtrB JOBS: 

**And bow be whlloine won great renown, 
And disd ai nlglit-watoh ia SebtldtlHug Uma, 



•* Adorned fbronglMnit wfUi woedoalt naatnpa^ 
Vtaelj wTonpht ami vi-rr Jinmorous; 
A Mtiifol biatoiy, ae&t ami terse, 
Wttt la aeir4lHUoii doggerel rsnai" 



Digitized by Google 



O JftTALOa vs« 



81 



The enbjoined tranalatiow by fhe BeT. T. OL Brookt, ^ the 14th and ISIh 
chapters of the work, will serve, to some extent, as a key to the homoroos fea- 
tures of the pictures. Hiereniiiwg, the etuden^ thus addreiMa, by letter, hit 
respeoted progenitors ; 

Dew and HoiuHPed Parents, 

I lately 

Have suffered for want ol luuuey greatly; 
Have the goodness, therefore, to send without fail 
A trifle or two by retorn of mail 

I want about twenty or thirty ducata ; 

For I have not at proioiit u cont in my pookets; 

Things are so tight with us thi^ ^''ly, 

Send me the money at once, I pray. 

And everything is growing hicjl^or. 
Lodging and washing, and liglits and fire, 

And incidental expenses every day— > 

Send me the dueats without delay. 

You can hardly conctive the enormous eJ^MlMa 
The college imposes on all pretences, 

For text-books and ieeturud so much to pay-*" 

I wiflb the dneati were on their way I 

I devote to my studies unremitting attention:— 

One thing I must not forget to mention : 
The thirty ducats — ^pray send thciu straight, 
For my purM is in a beggarly statu 

Boots and slioea, and stockings and breeohei^ 
Tailoring, wa^^hing, and extra stitches, 

Pen, ink, and paper, are ail so dear ( 

I wish the thirty ducats were here! 

The money — (I tnist yon will speedily tend it t) 
I promise faithfully to spend it ; 

Tes, dear parents, you need never fear, 

I live very strictly and firugally here: 

When other students revel and riot^ 
I steal away into perfect quiet, 

And shut myself up with my books and light. 

In my study-chamber till late at night 

Beyond the needful supply of my table, 
I spare, dear parents, all I atn able; 

Take tea but rarely, aud notlung morOi 

For spending money afflicts me sore. 
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Other students, who'd fain be 4stlkd mtilm, 

Bet mo down for a niggardly fellow, 

And say: there goes tlie dig,* jnst lookl 
How like a parson he eyes hu llMM)k 1 

With jib«» and jokes they 6»Slj beset me» 
But noae of these things do I suffer to fret me ; 

I smile at all they can do or say — 
Don't foi^t the daoats, I pray I 

Ten hours eadi day I spend at the college. 
Drinking at the foimt of knowledge. 
And whm tJie Lectnres come to an en^ 
The rest in fkrivate study I spend. 

The Professors express great graUfieation, 
Only they hope I will use moUeration, 

And not wear out in my stndiis, 

FholoBophieis and thedogioBb 

It -would flavor, dear paretits, of aelf-landationy 

To enter on nn enumeration 
Of nil my sLudies — in brief, there is none 
Mure exemplary than your dear son. 

My head seems ready to burst asunder, 
Sometimes, with its learned Ic ad, and I wonder 
"Where so much knowledge is packed away : 
(Apropos 1 don't forget the ducats, I pray I) 

.Tes,.dear j^arents, my derotion to study 
Consumes the best strength of mind and body, 
And generally the night is spent 
Li meditation deep and intent 

In the pulpit soon I shall take my station. 
And try my band at the preaeher^i Tseation, 
likewise I dtspote in llie eollcge haQ 
On leamdd siili||eets with one and tSL 

lUit don't forpet to Rend mc the dnfrtf'^, 
For I long so much to replenish my pockets j 
The money, one day, shall be returned 
In the shape of a son right wise and learned. 

* See "•OoOsfo Words and Oostoms.** 
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Then my PrioatuHmum*—{l\e beon thiakiag on it 

For a long time — and in fnct hpi^nn it)— ■ 
Will ooat ine twenty rix dollai-n iMore, 
Please send witk the Uuu«t8 I lueutioaed before. 

I aim, dear parentis inforak yott Mdl j, 
I liaTe torn my eoal of late very badly; 

So please inclose with the rest in yonr note. 

Twelve dollars to purchase a new coat. 

Few boofa an alao neeassary ; 

Jikawiae aiy night-gown ia ragged, Tery ; 

]|y hat and pantaloons, too, alaa I 

And the rest of my elothea, are going to grass. 

Kow, aa all these things are needed greatly, 
naaae indoae me fonr loaia d*<n« separately. 

Which, joined to tha rest, perhaps will be 

Enongh for the preaent emetgeney. 

My recent Rtt kne-<A you may not hnvp h^ard of : 
In fact, for some time, my life wa^s li^^spairod o£ 

But I hattte to a^ure you, on my word, 

That now my health ia nearly restored. 

Tha Uediens, for aerrieea rakdered, 

A bill of eighteen guilders has tendered. 
And then the Apothecary's will ho, 
In round numbers, about twenty-three. 

Now that i'hysician and Apothecary 
May get tiieir dues, it ia neeesaary 

These forty-one guilders be added to the rest ; 

But, as to my health, doa*t be diat r ew e d. 

The Nurse would alao have some compensataon, 
"Who attended me in my critical aituauon, 

I therefore think it would be be*t 

To inclose eeven guilders for Imv with the rest. 

For eitrona, jellies, and thinga of that nature. 
To sustain and strengthen the feeble creature, 

Tlie Confectioner, too, has a small aeeount^ 
£ight guUden is about the amount. 

* A my prtnis ksaoik 

3 
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Tbose varioiB item*? — of which I'tA HUmIa flAflnlio^ 

DemuiHl iiuniethute attention, 
For order, to me, is very dear. 
And I eaNfUl J horn dabta k««p dMr. 

I also roly on your kind attention. 

To forward the ducats of which I nud^ mtoAiOM, 

So Boon as it can possibly be. 

One more amall item oooun to mel— • 

Two weeks ago I nnlnckily stumbled. 

And down the whole length of the st^nraj twobled^ 

As in at the college door I went, 

Whereby my right arm almost double was bent 

The Chirurgw irbo attended on the oooadoo. 

For hia balsanu^ plasters, juid j repiiration 

Of BpirituR, and other thiiigd needlt-s-s to name. 
Charges twelve dollars ; please forward the same. 

Bat, that your minda may be acqnieaeoi^ 

I am, thank God, now convalescent; 

Both shouhler and akin are in a very good way. 
And I go to lecture every day. 

My etoraaoh !• «tUl in a feeble condition, 

A circumstance owing, so thinks the physician. 

To sitninc: so much when 1 rtsad and write, 
And studying so long and so late at night. 

H<^ therefore, earntttly adTisee 

Burgundy wine, with nutmeg and spiceaj 
And evtry morning ins^teud of tea, 
For the stomach's sake to drink sangaree. 

Please send, agreeably to these advioai^ 

Two piiJtoles for the wine and spices; 
And be sure, dear parents, I only take 
Such things as these for the stomach's sake. 

Finally, a few amall debts, amounting 
To thirty or forty guilders (loose counting), 
Be pleased, in your letter, without fail, 
Dear parents, to inclose this bagatelle. 

And could you, for sundries^ aand ma ^enty 
Or a dozen louis d'ors (that would be plenty)^ 

Twottld be a kindness geasonably done^ 
And very acceptable to your aon. 
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This letter, dear parents, comes hoping to find yon 
In osoal iMaltb— <I b«g to remind yon 

How mnoh I am lor moiMy pvrplmd, 

FleMfl^ tberaibra, to temt in your nosb 

Herewith I close my letter, repeating 
To yon and all my friendly greeting, 
Auil sulxMiribe myttulf, witbout farther foao, 
Yoar obtdiont munaai, 

HUBUHIMIRk 

I a<ld, in H Postscript, wliut I neglected 
To my, beloved and biglily respected 

Fkrents* I beg mo«t filially, 

Tluit jron*!! ferwwd the money tm toon m may bo. 

For I had, dear father (T say it Tveeping), 
Fourteea French crowns laid by iu safe keeping 

{M I thought) for a diy of noecU-bnt tiio wliolo 

An tnonyinoiio penon yesterday stole. 

I know yotill make good, without a«kiiiQr, oaohstuUmg 
Your innocent sou ban lost by this villaju; 

For a man so considerate must be aware 

That I saeh » loss can nowise bear. 

Meanwhile, 111 take care that, t»4ay or tMwnowv 

Mister Anonymous shall, to his sorrow 
And your satisfaction, receive the reward 
Of bis graceless trick with the hempen cord. 

Senator Jobo^ the pater of Hieron3nnu3, vonchsafes a reply ; and tiie following 
n trinslatioii of chapter XT. ot the Jobaiada» in wbieh bis FiewB aro freely 

expressed: 

Old SsKiioB Jbaa'a ioiawer (irtvbstiiiiy 

Literatim, atqns puetatim,) 

In form and manner m follows woald nu:— 
Dearly beloved and hopeful son! 

I am Twj lufiff to sea by thy Istter, 

That thy health and prospeots are daily bettor. 

Nevertheless it caiisfsi mc pain, 

That thou makest mention of money again. 

It U searea ti^reo montbs, 0 rarest of sebolarsi 

Since I pent thee a hnndred'and fifty dollars! 
And I wonder, my son, thou considerest not 
Where in the world so much cash can be got I 
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I ako learn, with IWely sfttisfaction, 

ThtA thoQ findetfc in study w6h great attraotioii. 

But it k wifk the higheet ^oneeni I see 

That thon aakeat thirty dneate of me. 

Allow me, my aon, the observation, 
That, on the most liberal computation, 

A nnirersity residefice 

Oannot be, with frugality, nieh an ezpenee. 

Most truly thon art right in saying? 

That lectures and books aro not had without paying. 

But it must take a great many to come 

To such an enormous, unheard-of sum. 

For lodging and Ava^^hiiig and lights and fire. 

One cannot posnibly require 
So much, aail for paper and pens and ink, 
A very few pence would suffice, I should think. 

I also perceive, with gratifieation, 

TliHt thou kcepcKt thy?olf from the contaminatioiD 
Of evil companions, especially by nitrht. 
That thy books and thy chamber are all thy delight. 

likewise I am greatly pka.oc<1 with thy drinkii^ 
Nothing but tea ; but I can't help thinking, — 

To one who porca over his books h?u1 drinks tea, 

What use can these thirty ducats be i 

That other students for a niggard ahnse thee, 

May very properly amuse thee. 

For he who spends all that thou hast figured, 
Deserves to be called any thing but a niggard. 

Let me advise thee to continue the attention 

To thy books and studies of which thou mak'st mention, 

That thy precious time and thy money, both. 
May be wisely spont, and not wasted in sloth. 

But mind, my eon, the adTiee of the physieiMi, 
And beware eyen of a laudable ambition. 

For alasJ too often we find it a rule 
That the greatest acholar^a the greatest fool. 

Thy purpose of preaching deserves commendation, 

Bo diligent, therefore, in thy preparation. 
But from mneh ^sputation, when all is done^ 
Flrecions litfle wisdom comes out, my son. 
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The use of a PrivatiBsimum T can't conjecture^ 
When one ia ftlready ten hours at leotnre; 

And 1 comprehend it the \em, you say 

Th«e are tventy rix doUftis to pay. 

But I VMje all ftirther eommwtorj ; 

For the monej' thou finrlest nwo^tsary 
In pursuing tfiy stuilies I gladly allow, 
And though it were three timea as much as uow. 

« 

Aeoording to fhy ■tory (ud no doal^t itfs « true one), 
Thou ha9t torn thy coat, and of oonrae mntt hare A new one 

Nevertheless the cloth must be superfine, 
To ooet twelve doUars or even niue. 

Bnt he tbat will study to be a pastor, 

Should not think to dress »a sraeh better tiuui his master; 

Thorcforo a somewhat coarser stuff 

Would make thee a eoat quite good eaongh* 

For other nrtiolcs of wearing apparel 

Hiou demandeet four louia d'ors ; with that I shan't quarrd. 

When night^wn, hat, and trowsers wear out^ 

New ones are neeessary without doubt 

Bnt if I must make, for all this ndment) 
And so forth, speoial and iepanto payment, 

What shall become, Hieronymus dear. 

Of the thir^ dueats, to me is not^elear. 

I reeeired with mueh feeling the information 
Of thy reeent critical rituation ; 

But to tamper with physio to sadi an eztont, 

I must say, my son, is mon^ minpent. 

F<nr I soaree CTcr knew of the rule's filling. 
With young folks eq[»ecially, that when one ia ailingp 
Katore does bettor, when left to herself 
Ulan the best mixture on the apotheoary's ahelt 

The eq>en8e of the doetor and his preparation 
Seem to me little lew than an abomination ; 

And I Ysry seriously question 

Whether an apotheeary or a doetor ean be a Cairiatiaa, 

And then the eonfeetioner^s bill of eight guilders—* 
My son, my sonl it almost bewilders 

Thy fatlMi^s brain! — ^if thou hadst been wise, 

A dollar at meet would now suffice. 



For citronfl, comfit«, and tltinsr^ of that nnf nrt^, 
Administer no btrengtb to t!i IV-^blc creature; 
But oatmeal gruel and barley drioks, 
Ar« l»etter, for, for the nek, motWafcti 

To fall down !<lairs is liiglily injurious. 
See t«) it next time thou art not so furinnq 

To get to tliy studies, but take jnore vaie; 

For it Qosts a great deal such damage to repair. 

Thy sturgeon has taliai tliee in ewtplamy, 
For <rar town-barber, who works so neatly, 

Will, for twelve dollnrs, I'm t<jld, restora 

A broken leg as whole as before. 

But I'm happy to hear of thy reitoMtioq, 
For wljien the parson is in his peroratioDf 

BSs arm must be in n flexible etnt«, 
That BO he may pound and gesticulate: 

I must fiirther lameat thy Btamaeh'iB weakuew 

Occasioned by thy recent sickness; 
Ml/ stomaoh, I'm sorry to say is feeble 
From sitting so luuch at the eooneil table. 

Nevertheless my eameafc advice is, — 
Abstain from Burgundy wine and spiees; 
A bit of Hag-root now and then 
Will help tbj etomaeh aa much again. 

Til u mentioDCSt "some small debts, AtnoQiitiiig 

To thirt y or forfy guilders (loose counting) 
I've tbought and tli'Misjlit and racked my brain 
To guess what debts those can be, but in vaiu. 

Ihou bast given already in specification. 
Item by item (outside calculation), 

And fort V (guilders, tho\i knowest full well 
Upon my soul are no " bagatelle 1" 

And finally thou needeet (for snoh tby pretttiee is), 

A dozen ju^toU'.-^ for tliy general expenses: 
No doubt it were very agreeable to thee, 
But to me inconvenient in the highest degree. 

For as to any unexpected nrgeney 

Those thirty dueatu will meet the emergency. 
These last dozen loiiis d'oi-s. seem to ne. 
In that view, a mere superfluity. 
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And M to fte itolca cfowml ihy suggestioa, 
In point of delioMj admitB of a qvMtion; 

For truly the reparation were sorer to nM 

Than the aUcfed robbery is to tkee. 

But from this diiagiMnibte snligflot to paai on» 
Thj proposal to string tbe thief iq|» sabs fiigoii 

Ib by no means a OhrisUsn sentiment^ 

Mr. Aaxmjatom msj one daj repeat 

Besides, 'tis • matter of eongtotolstion 
In these our days of illwnination, 

I mj it confidentislly in thy ear, 

Boly jnstioe has grown less serem* 

No one who chances a drawer to rifle. 

Heed monnt the double ladder for sneh n trifle ; , 

At lesst in oar wise Sehildberg, they ssj. 

Far greeter rogaes go eleer every d*y. 

When thon in future ha»t money in keeping, 

I adTise thee to guard it witii figilanee nnsleeping ; 

For nothing is so imiveiMl a snbjeet of ipecnlsiBon 

A* money deposited §ot pHMtrtMcuL 

I and thy mother understand the thing better, 
Learn wisdom therefore^ from this present letter; 
We always loek our eash wp tigh^ 
And anjiondy watdi it by day and nighl 

Bat to appease thy present desire. 
And supply what imme^te wants require, 
Be pleased hereby the mimeys to finil. 
In a sealed linen bag; eadk M^ttarato kmd. 

Nevertheless, I must hint to thee, Hieronymus, 
That the times we live in are rather omiaons. 

And it ooets me many an anmoos thought^ 

Where so mack money ean ever be got 

There's a very intsll trifle of business doing, 
ToUkt are so poo r se a re o any thing brewing 

In the h<morable OonneO ; and eo 

My ineomeSk yon see, are Teiy low. 

I shall, tiitt^ore^ look forward with pleased expeotation. 
To the day of thy final graduation, 

Espt^cially as, by this tim^ without doubt, 
Thou hast in every branch learned out 



Fot it ihon shonU'st longer sUy And stady, 
As diligently and dearly as tboa )uut a1rMdy» 

I shall grow as poor as Job was once, 
Utterly unable to raise any more fiinds. 

We all denre to weleome, greatly. 

Oar lcnrne<l ^on in a style right statdy; 
Especially thy mother with joy 
LooIes forward to Lhe return of lier boy. 

I irieh I liad tome neve to write yen. 

But things are mostly in quo 8it4; 
I go aa usual early and late, 
To the Council-room to deliberate^ 

There we have had in eonsideratMWy 
In pleno, many an altercation, 

Whereby our police affairs may be 

Administered jndioioosly. 

Thy mothet'a teeth baTe troabled her greafly ; 

But a distinguished surgeon, lately, 

From foreign parts, came along one day» 
And took the troublesome teeth away. 

A person is paying attention to your uetw 
Qertrade, his name and title is Mister 
* Procurator Geier: *tb well under way; 
And T^dy grows taller oTeiy day. 

Our old parson is always ailing. 
They think his health is decidedly failing; 
If this excellent man should be taken away. 
Thou mightost be our parson one day. 

Our wealthy nd^bor*s dan|^ter Betty 
Sends hearty greetings— the girl is pretty-^ 

And neat and tidy, and would be 

A nice little parson's wife for thee. 

Thy brothers and sisters all send their greetings 
In the joyAil hope of a q>eedy meeting ; 
They are glad to hear of thy health and inoeess 
And with wishes for thy happinesi, 

I remain, 

Tliy father (in course of natur), 
Hfms Jobs, pro tempore Senator. 
P. SL Write again at an early day, 
Bnt spare thy allusionB to money, I pray. 
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21. Luther, during his sojourn at Castle Wartbnrg, 

throwiiig his inkstand at Satan, Grashof, 

A small piotnre, Imt a good Bpooimon of tho grftphie style of tliis artist 

22. Norwegian Scenery with Bean, Qude, 

This painting xvprMents " Norw^ui Sconory, with the Bears after Nature." 
The eye looks up a torrent fbroung a succession of waterfalls, to a mountain of 
considerable elevation that rises in tho bsck-gronnd. Heathery plants and 
atunteJ dr trees) sliow the soil and climate — nor is the rocky scene one of parti- 
cularly etrikiog character. But the treataient is masterly. The aerial perepec- 
tiTS ; the Taper from the falling water; the qiaiet tone of the foreground ; llie soue 
of solitade'befittiiig the seene, despite Bruin ; and a pathway ranning upwards 
by the stream — ^here is a eombinatlon of exeellenee that makes up a very perfeet 
picture. As for the Beam^ they are in the oatalogae, and they are In the picture ; 
but they figure less conspicuously in the latter than in the former, not sitting 
palpably for their portraits, but regular]}- toned in— one siicking his pawe. the 
other eyeing his shadow on the path, and both mere sketches — so that without 
the hint yoa might almost sturafale over them. 11m adviraUe work of art is of 
large cabinet stse. We trust no one will hurry past it — JIT. T, JXhwu. 

23. The ArtiBts of Duaseldorfy Bowir, 

The portraits are well executed, aiid faithful likenessea The landscape por- 
tion of the picture is by Lessing. A companion to this picture (same subject) 
hangs in another part of the gallery. 

24&25. Two Small Landscapes. Sehefuren, 

26. Othello and Desdemona, ' HUdebrandU 

Ck>nspietious among the best paintings of the Eidiibition, this pietnre win at^ 
tiaet oniriwsal attention. It was psinted for the Eing of Pmssia, and the artist 

took it to Berlin for delivery, when tlie revolution broke out, and he returned to 
Dusseldorf, without placing it before Hid Majesty. Ilildebratidt, in conformity 
with the German idea that Othello was an Ethiop, has made " the jealous J^t>or" 
a uegi'o, and by no means a pleasing specimen of the race. But for this defect, 
the picture would be almost faultless. The following criUcal remarks on the 
painting are from the Coimtr A JEWgntrsr.* 

llildebrandt's Othello and Detdemona seems to us one of the most fascinating 
of modern pictures, and without exception the most painful. To see such a love 
as Hildebrandt has painted in Desdemona's eyes, given to a negro, by a woman 
not of his own race, and such a woman too, is surely enough to convert any one 
to CSalhonnism. And this reminds na that Shakspeare nowhere calls Othello an 
Ethiopian, neither does he apply the term to Aaron in the hoxxible Titos Andion- 
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icus; but both he coBtinually speaks of M Moon; and he fan meJ the woid eb^ 
whpre, and ccrluinly had ubo for it as a rf-proarh in the moutli of lago, it seema 
to m that he must have hofu fully awaro of th.- Jistinc-tion between the two 
races. Indeed, we could never see the least reai»on for suppc^siug that 6hakB|>eare 
Intoidod Othello to bo reprcMntod as s aegro. With the negroea, tho Venetuuis 
hod aothing to do that we know o( and oould not- hoTO, in the atstoral oonne at 
things; whereas^ with Ihdr ne^tbors, the Hoois, they were brought in oontinnal 
OOBtaot These were a warlike, ciTilizod, and enterpl^Uing race, who oould furnish 
an Othpllo; ■whcreaa th<? pontriiry has been the condition of the negroes. Wc* are 
iiM ai- < that John Quiiu-y Adanie endeavored to prove that Othello wna a negro, 
aud that Iletzch huii made him DO in his outlines; but to u.-<, the ex-president 
aeema to reason with leu than his usual acumen, and the gi'eat draughtaman to 
fdl in embodying Shakspeare^s noUe captain. 

The artisifs ooneeption of Dsodomona, though not endfy onr own, we ad- 
mire. 

Jt has been said that DesdemoDa is too magnificent, too stately, in thi? pic* 
ture, for her whom the *' house affairs" woiihl <b«w from the company of h<»r 
father and Othello. 8urcly this objection is foun(it'«i on a misconception. Dea- 
demuna's houBC affairs were not affairs of pot« and puna. In those times, the 
loftiest ladies^ saving queens, orerlookod the house aUkin; and Pesdemona wan 
the mistreis of her fathei's household ; Ibr, as we liare before remarked, her 
mother was dead, and with tlie household of a man of liis degree, she would find 
qnlte enough in its aiuperintendenee to occupy her, without being called upon to 
soil the tips of her finger*, or hold u]) the train of her robe Des^.lemona too mag- 
nificent! She who was the daughter of a Yi-netiun mni^nifii'o, a Senator ! who 
had the wife of a man of lago's rank for her waiting woman ! a noble lady of 
that queenly city, of which Byron 6&y&, 

" Her daughters had their dowers 
From (ipnl!s cf iitttfi>n<i; and iho eJ(b«u^tl«s8 Fast 
Poured into her lap nil gvui» lo »p«rkliog sttowera. 
In paiple WIS ihe rabed ; and el bar ftist 
Moaswlis pertoelc, sad diSSMd Uwif ggnfty tnmiwfll 

How could a painter make such a woman other than mflgnifieonti 
The drawing of this picture is excellent, and f^hows great study of the modeL 
The light too, is beautifully managed. What can be finer than lis effect upon the 
shoulder of Desdemona, on the beard of Brabantio, or the tfandneent ruddiness it 
]eods his earl Tho head of Brabantio is a noble one, and lineJ/ modeled ; tfao 
draperies and jewels are fine^ bat we hardly notiee them with two snefa heads in 
the pietnre as those of Desdemona and her father ; and the gaping wonder of the 
little psge who bears away the wine, is a happy stroke of Mature. 

27. The Bride Adoniing Herself, ^owr. 

A prettily eoneeiTed aad attractiTe painting. 
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2S. Still life, Lehnm. 

X.elinen died in the summer of 1660, after having aoqinred a high reputation 
for this diM aubjeefei. 

29. The Puritan and his Daughter, Le/ufys$. 

The wrath of the old puritan at discovering his daughter worshiping before 
an image of the Virgin, is well expreflsed. 

« 

30. If orwegian Landscape, . 

31. Artists of Dusseldorf, Boser. 
Companum to Ko. 28, bj IHm mum artist 

3 2. The H0I7 Child, Andreas MuUer. 

A gem, although in point of aize almost a miniature. 

33. The Wood-Stealer, JSttW. 

3^. The Two Knights, Graahof. 

35 and 36. Two Cattle Pieces, &immUr, 
The luidMapea of theee pietnrei are l>y Andr. Aohenbaoh. 

* 

37. Diana and her I^jmphs, Sohn, 

This great vork of art, irhieh has been standing for tbe last seven years nnfin- 
mhed in the artist's studio, i^ no\r at last completed. The composition coutaias 
five fig^nrt ?, of Uie size of life. Diana, or (as thi? episode appertains to Creek 
mytliol(iiry) more j>ropprly Artemis, the Goddess of the Cliase, stands in the midst 
of four of her nymphs, by the side of & sequestered l»ruok in the forest, where 
they are bathing, when a rustling betrays an intruder. Artemis turns indignantly 
towards the sonod; and, isitli her right ann stretched forward, die pronounces 
ber ourse upon the hunter Aetnon, changing him into a stag, which afterwards 
causes his death by his own houndei 

In Sohn's picture, Actaeon is not visible ; but this only adds to its beauty, from 
which his presence would have detracted, it being quite sufEeient that we ohs<'rve 
the citV'i t and iiudcrstand the cause without difficulty, in tshort, the picture is 
complete as it is; and nothing could have been added without iiyuring it us a 
wbolc. In Diana's figure beauty sad ehastify are happily blanded. Among her 
aarrounding uymphs» a blonde on her right is eztremdy fine. She endeaTom to 
bide bemblf ; while another, a brunette, striTCs to sereeo herself behind the god- 
dess. Nothing can be finer tliaa the flesh colors in this painting. The third fig- 
ure turns her back t^ton the spectator, and is adjusting her robft The fourth 
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figure fttan^ y«i naar the fountaiiL Seldom has a more beautifal group been 
painted, — 90 rounded and finished in all its line?, and yet. =0 natural and full of 
modest i4;moo. There is, moreover, an ex(|iiisite t-liana in the contrast and diver- 
sity of theao five beatitiei ; aud in the technical perfection of the picture, Soha 
fiiUy Justifies and tnitAiiia bis rqmfeatloa Tlie UmdMsape^ ako. U finely «om|HMed 
•nd painted. Greek mythology has, as it known, a fixed plaoe for the leene whieh 
has beea represented. In BootiAf not &r from the Gilliaron, between Flatasa and 
Megara, waa situated a fountain called " Action's Fountain." Olives and lanrds 
bloom aronnd it; and throqgh the dark foliage the deep blue aky is seen. 

88. The Pious SingiDg Yirgios, KoJder. 

39. Same subject as Ko. 26, on emaUer scale, Mildebrandt, 

40. Too Late fbr the Mail Coacb, « Sonderland* 

The twiht has cleverly portrayed the perplexing predicament of a fsmiiy who 
have just missed the stage by a furlong or so. 

41. A Donkej and Sheep, OsterkiOt. 

42. Bndolph of Hapsburg doing homage to a Priest car- 

rying the Sacrament, Carl Clasen, 

The sttbjeet of the picture is a passage in Sdbiller^s poem, « Bndolph of Haps- 
burg." 

43. Entrance of Columbus into Barcelona, after his Dis- 

co\rerjr of America, Pluddemann, 

A well*exeeuted ^peetaele pictore. The figure of Oolumbns is Tery fine. 

44. The Adoration of the Magi, Slembrttck, 

Thiapumiing has obtained agreat reputation in Europe, and has been adjudged 
to be^ in many respects, superior to Gorreggio's eelebrated ** Holy Night," in the 
Dresden Gallery. The diflhslon of light from the Holy Child is not only a bean- 
tifal, but a wonderftil effeet 

" The picture of the highest aim here — **I%e Adoration of theMagi"\ \ St.in- 
bmek — ha-? the meritof being in conception and execution worthy of its subject, and 
to say this is to say much. Too often do we see a sucred BubjeL-t painfully profaned 
by the extravagance or imbecility of the artiat, and even in the works of some 
of the great ones of the past, the imposing influence of a grand conceptiou is 
not nnfreqnently weakened by the obtmsion of Indieroos anaehrooisms and de- 
grading trivislity. Indeed, with numbers who are not aeeustomed or may net 
be able to sepanUe the essentials of a pietare from its aeeidents, these faults are 
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lata! to many noble works, and are the causes, perhaps, of not a few of the 
sneers lerded at the admireie of tbe old masters." Bat from simjlar errors all 
can now be free, though not possessing the gsnins whieh made those enron tolerable^ 
The eompOsiUon of Steinbruck's AdonUion, its general purity and eoleninity of 
tone, and its admirable management of light and shadow, raise it to a high emi- 
nence in the lofty range of art to which it nspires. The group which still, in the 
clear Jui-knesa of the night, poiuta to the .star above the staltle, the figure of Jo- 
seph iiuii in shadow and half in light, the girl who, leaning from tlie uutbide on 
a beam, bends her faee in till it is bathed in the holy light, the hesitating steps of 
the blind shepherd, and the heaTeoly expression of countenance in the attendant 
angda^ are some <^ the fine points in the piotnre.**'— Cmr* Md JSnq, 

id. The Reaper ^8 Return Home, Meeker, 

Few paintings in the exhibition hnvo won more admiration than this. Becker 
stands in tii« first rauk of Genuan arti:*t.s. Referring to this chef d'ceuvre, a New 
York journal says, "Who has not been touched by eontemplatiug th«8e Reapers! 
Becker has painted here a beautiful idyl, thoroughly German, and yet so fall of 
Mtaral feeling, so expressive of simple happiness and heartSalt content, tiiat it 
will win »ympathy — and that is more than admiratiou — in every country and 
from all healthy minds. The ease of all the figures here, their motion, their well 
poiped nttitU'lcs, particularly that of the man snapping his finger at the child, the 
wurin sunny light which fulls* upon the a;ronp from behind, gilding the folds of 
the homely drapery, — are worthy of all admiration. 

46. The Happy Old Couple, Jordan. 

A pleasing, qniet seena Hie husband has been reading tiM Bibles and awskem 
his wife, who has fallw asleep^ 

47. The Young Harried Conple, Mubner. 

The youthful faces in this picture are full of hope and hapj^nesSk 

48. The Old and his Sons, Cfrashof, 

49. The Settled La^v>nit; or, a Wine-growiag Peasant 

and his Pettifogging iiawyer, IMner. 

The Pettifogger is a model of hb tribe, 

50. A Head, Bemhrmdt, 
This is a very fine pietare, and an undoubted original. 
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51. Interior of an Italian Church, Guerard. 

m 

52. The Battle of Ascalon, A. D. 1099, Campkemsm. 

Godfrey of Bouillon conquers the Saraeens under the battle-cry, ''Ctodirilll 
it" (Dcus lo volt). Near him arc the banners of the Iloly Cross and of Jerusalem ; 

and he is rollow*^-! Ly the Archbishop, carrying the Ho!y Lance. In the forosiroiind 
on the ktL is* »eea old liuyjiinnd of Toulouse, and on the right Tatcred of Taren- 
tam, in combat with Ethio|jian foot6oldtei'& 

58. Magdalena, Deger. 

54. A Landscape repreeenting a Fenyboat on the 
Ehine^ oear DnsBeldorf, Sonderland. 

A remarkably charaeteristio and effective picture. It baa been liibographed. 

55. The Old and his Sods (same as 48, except in sise), Qrashqf. 

56. A Serenade in Venice, WoUok* 

57. The Old Bean, Knam, 

58. Landscape, with Architecture, PvAiaa^ 

59. Italian Scenerj, Zormz Claam, 

60. Landscape, from Original Scenery near Dresden, Fvlim. 

61. Betum from the Chase, SchvUen, 

62. Yase, Fruit, and Flowers, Van Osa. 

63. Landscape, Castane, 

64. The Lute Player, Misa Bauinan, 

65. Norwegian Mountain Cottage, with Cattle, Gvde. 
Pietunaqiie and beavtiftiL 

66. African Scenery, Jaocha. 

67. Tiger Hunting (an old painting), Calami. 
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68. Malvolio, a Sketch, • JSchrader. 

There \s an infinity of gennine humor in this sketch. Tt is a capital em>)odi- 
m^nt of theecene in the second not of "Twelfth Night, or.What You Witl," wliere 
Sir Toby Belch, Sir Andrew Aguecheek, and Fabian, overhear the coiict-itfd 
Steward boaating of the favor ahowa him by Olivia, and witaesa hia ridiculous 
•atiea. 

^* A Stag attacked by Wolyea^ Zachemutz, 

Life-like, and full of spirit. 

70. Portrait of a Toung Lady, Sewer* 
Ti. Children Expecting their Father, the Pilot, 8ch/rader, 

A]izi«ty and Iiope are irell portnyttd fin th« eonnteiianoeB of tliu group. 

72. A Grand Northern Landscape, Zet». 

A etrikiug and effective picture. 

73. Surprise by Cossacks, Sonderland, 

This is a masterl j pietare both in conception and execution* Consternation 
and dimder oonld not be more gvapliieally esprdaied tban in- the facee and atti- 
tudes of the aoipriaed party. The oonfanon of a andden mwIm ia admirably de- 
pic ted, 

74. The Flower Girl, Ycm On. 

75. Henry YUI. and Anne Boleyn, L&uise. 

Among the compositiunji ia figure, this pointing is worthy of attention. Al- 
tbongh not ao renoarkable in point of ezpreaBHin as many of Leutze's works, the 
coloring is good, and thc^ect'of the broad tnaai of light pouring in upon the fig- 
ures through the oriel ▼iodov, and throwing the tints of tlie araorial dcsigna 
upon the wainscoting beyond, ia ezoeileni 

76. The Lovers' Qnanel, Evinar. 

77. The Coniidential Friends^ B&mt, 

78. Landscape, JLendiofr* 
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Wounded Prispners escorted by Puritans in the 
time of Charles Ga/m^hofusm* 

Tins 18 a clover ]iainting. The fiicos of both parties are thoroughly English, 
but they are aa diifereut in expression as the dissimilar habits and modes of life 
of the Roundheads andfhe Gav«lien might be supposed to render tiiem. 

80. The Ohstmcted Well, Hn^er, 

81. A Father's Farewell Blessing, Sehrader. 

82. A Northern Mountain Landscape, J)€iAL 

m 

83. Dutch Sea-shore, Sliipping in the Offing, Andr, Achmbaoh. 

84. Sea-shore near Ostend, Ships running in with the 
Flood Tide, 2£eviu8, 

85. Snnset in the Forest, Andr. Aehmbach* 

A difficult iabjeet veU maneged. 

86. Scenery of Salzbnrg, in Tyrol, Pose, 

87. Fishlng-emacks running into the port of Schevenin- 

gen, Andr, Aehenbach, 

88. Korwegian Landscape, SaU, 

89. Storm on the Coast of Sicily, ^ Andr. Aehetibaeh. 

Referring to this landsoapp, tho X. Y. Albion m\^'. We Imve now quietly 
looked at it several times, aud have uo hesitation in prououneiiig it a very remark- 
able vork of art. It must be seen by the afternoon'e light, or no opinion can 
fidrly be finiDed of it; for, in odditum to its Terj peeidiar treatmeot, it has a 
glass plate over it» which interferes materially iriUi a proper e»nninatioii of its 
niorits, and almost hides them at other times of day. Those who are £uniliar 
with J. AL W. Tunior, the English painter, may imagine one of his boldest effects 
vluTt'In at first Bight the coloring appears exngg'tTiited Thr- sun is brr-nking 
through a f-tonny -sky, lighting upthecre?t3 of the wuvos, anil gilding portions of 
a rocky foreground. There arc no figures, there is uo shipping. Sea, hky, and 

roek make up the pieture. It appears to us that the storm is puat, though the 
main body of the wat» seems driving rapidly from left to ri^^ as though a 
strong current irere setting in that direction. This is one of the singular and 
striking effects that this painter has conceived and mbodied. Another is the 
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charaetoi- givon to hk transparent waves in the foreground. They are neither* 
rolling, nuv breaking, but are litemll}' rising (jumping vre might almost say), as 
one may see them iu a vexed and ihuronghly troubled ocean, wlieti the fury of 
the vind has subsided. These irregular, abrupt, perpeudieolAr jerks, must have 
been remeilced at times by diose wbo keep fhdr eyes open in a sUmn, on Uie 
^OMioratsea. Aohenbaeh has boldly repreeentedthwi; and tiiovigii, probably, 
pronounced unnatural by the eareleai observer, they may be here and there recog- 
nized jis tnio to imture. To conclndo. for it is nfxt to impossible to describe such 
A subject, we would only say that tliis picture has heightened our idea of the 
genius, originality, and skill of the Duaseldorf artists. 

90. Dnteh Chateau OD a Swamp. JSislfftrs* 

91. Charles IL flying afl»r the Battle of Worcester, 

Oampha/uMn, 

This painting was muck admired at lJusseldorf, and, by almost all the artiste, 
Judged to be superior to any of Camphausen's previous works. 

The prince, accompanied by two attendants, is pnahing his horse to the top of 
his speed. Hi^ turn to look npon the lost field, and to see the rebel eolora 
floating on the battlements behind them; but his gaze is bent upon the vacant 
space before him, into which he peers as if he would read there something of the 
futnro with which ho is to cope. The setting mn cast? a lurid liglit tipon the 
scene, ill line keeping with its sentiment The horsea are admirably drawn — full 
of spirit, as all Camphausen's horses are. 

92. Germania, aa AUegohcal Taintrng, by ICoeMer. 

The struggle of the German people, in the year 1848, gave rise to this com- 
position. Gmnania^ the Ooddeis of Germany, sleeping on a beards sMn, is 
awakened by Jnstiee aeeompanied by liberty (the latter repressMted by a young 

girl), when with her right hand she gras|M the sword, and with her left lays hold 
of tlie imperial crown, chasing away the demons of despotism and discord. Mr. 
Schadow, the Director of the Dusseldorf Academy, considers this painting to be 
one of the moat masterly productions of this school, and does not believe that 
there existi^ an artist in Europe capable of reaching the grand and noble style of 
painting of the old Venetian masters so thoroughly as KoeUer hss done in this 
woik. It was only jost finished, when Mr. Boker purchased it; and dating the 
fortnight that it was eadiibited at the Aeademy of Dusseldorf, it elidted general 
adniratiott. 

93. Landscape with bheep, Schey^m, 

94. The Examination of the Student (large size re- 
ferred to in remarks on Nos. 18, 19, and 20), JJaaendever, 

4 
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.95. Morning, and Beindeer Hunters, Gude^ 
A fresh and beautiful pietnre. 

96. A Oastle Invaded bj Puritans in the time of 

Charles I., Camphausen, 

Another fine picture, of srnall^^r size than that of Charles II. flying fi-om the 
battle of Worcester, admirable as a composition, and full of life-like and startling 
contriflta^ pfeaenting a Beena in (lie oiTil war of CSiiilea L» Etaglaiidl, at <lta 
moment of the capture of a oayalier's strarm^hold hj the Roundheads. Th«e is 
history and eharaoter in every penonag^ in aveiy aeeessorj, eveb in the daia 
iutoodneed into this pietarft It is a study for a dBj.-^Oow. and Enq, 

97. The First Frost, Be Zemo^ 

98. Autumnal Landscape, Sohen/rm. 

99. Madonna and Child, by Carl MuUer, 

ThJa beanlifiil picture is of the ake of Ufe^ MuDer and Deger are the Doasel- 
dorf artists who have the greatest reputation for sacred subjeets. At the Exhib- 
ition at Dnsseldorf it obtained the most unqualified approbation. It will be 
engraved on eoj^ier, at the express request of the Dusseldorf Academy. 

Miirv, descending on clouds, shows to the woilil flu; Holy Inffuil, who in hia 
left hand hold» the globe redeemed by the cros8, and with his right hand blesses 
it. Tiie face of the Holy infant is not only very beautiful and sweet, but divin- 
ity ia unmistakably expressed upon hia forehead. 

In painting Mary, the artist hqa had reference to the BoTelation of St John, 
chap, xii., v. H 

**And there appeared a great wonder in heaven ; a woman clothed with the 
sun, and the moon under her feet, and upon her head a crown of twelYc stan." 

100. Morning Landscape in the l^rolese Mountain, SoA/ultm. 

101. The Wine Testers, , Ha^mcUmr, 

.Among the humorous pictures in the ejdiibition, "The Wine Testers" is one of 
the most prominent The varied ezpresaions depicted in the eonntenanees of the 
group^ as they taste and oritiebe the old wine which the cellarman has resenred 
to the last as a bonne bonche, are worthy of Hogarth. By many thia picture ia 
considered the best of its dass in the coUeeUoa. 

102. Autumnal Storm, iSckirmer. 
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103. Tlie Poacher's Death ; a Story of the Game Laws of 
Germany, Huhner. 

Tli« scene here poitnyed needs no expUnattmi. ▲ poeehw hat been dioi at^ 
and mortally wounded, by geinekeepere, end is hurrying, with the aid of his ac- 
eomplice, as fast as his hnite will permit, to the shelter of his hot The death- 

8£^ony t3 ctnrape ! on his count<»nance. SnfT.:'rIn2: the mo^t intense is impr^Rsed on 
every featur*'. No pif^tnro in the gallery appeals more poweHiilly to the feel- 
ings. It is wonderfully expressive. 

104. Summer Scenery in the Meers, with Fish-pond, ScKinner. 



105. The Duke of Alba and the Countess Catharine of 
Eudolstadt, VolklharU 

At the eonelosioo the wer between Ghnrles Y. end the Protestants of Ger^ 
many» the Dnke of Alba retreated thnragh the small territory of the Conntees of 
Rndolstadt, to whom the dflke announced himself for u dejeuner. When the 
gaests were seated, the countess wa^s informed that the Sptmi^h soldiora were 
plundering her snbjeets and driving their oattle away. She imnn diatcly armed 
all her servants, and sniJ to the duke, ' My poor people must have their own 
again, or, by heaven! 1 will have princely blood for oxen's blood." The Duke of 
iUbn ordered immediate restoration. This is the seene whieh Volldiart has 
painted. 

106. Landscape, &ohvUm, 

This picture represaits the Eonigs See (King's Lake), near Berehtesgaden, in 
Tyrol, near whieh, on a peninsula, the Chatean of St BBrtholomew, the snmmer 
residenee of the king <tf BaTarta, is sitoated. 

107. Beoondliation of Cardinal Wolsej witii Queen 
Gatiiaiine, shortly before his death, by Co/fl Olasen, 

Tlie great prelate had been banished by Henry VITT. to "Winohostor ; but his 
enemies, not .->iUisried with his humiliation, caused him to be impoaolied lor high 
treason ; and by command of the king he was conducted to L.ondun, accompanied 
only by GftTendidi, bis master of tbe horse. The eardinal sueemnbed nnder his 
ndsfortnnes ; and, in the neighborhood of the Abbey of Leicester, his strength 
eomjdetely abandoned him. He entered the Abbey, saying to the Abbot, *' I eome 
to be buried here." 

Queen Catharine, traveling to her placeof banishment, had at'cidentally entered 
the Abbey at about tlie same time with the cardinal ; wiio in the pioture is shown 
on big deatlibed, the curtains of wliioh are partly drawn up. Wolsey, supported 
by Cavendish, stretches his arms towards the <^ueeu, who gives him her band. 
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Around tln^ l>cd -tiiiid and ka<ii?l monk? vnrinn^ly affected, lieliiud tlie queen 
atands tlie abbot, luokiug up in tbauktulue^^, that l\k O beurU full of ctunity were 
reeonoQed in the last moments of life. The enrdinars Inst word* were, that he 
repented having aerred bia king bettw than bia God. 

108. Landscape ; Horning, by 



109. Landscape, 



Nos. 108 and 109 are perhaps the most delightful landscapes in the exhibition. 
Leasing'e genius is no less conspicaous in his trM9«mblant delineations of natural 
aeenery than in his historieal pictures. 



ADDENDA. 



Pietnres not ennmerated in the Oatalogae will be designated by carda plaoed 
thweon. « 

Immediately under the pamtingof " BjngLear," Ka 10, by Hildebrandl^ is an 
exquisite little picture hgr the same artist^ representing a girl reading a lettw. 
^e expression of the face is wonderfully life-like. 
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